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That’s a great reason to leave your tripod at home. Especially if you’re shooting with the new
OM-D E-M1 Mark lll. Use the World’s Most Effective Image Stabilization* to take spectacularly sharp
telephoto shots, all handheld. The E-M1 Mark Il is compact, lightweight and weathersealed, making it
ideal in all outdoor conditions. Count on fast, accurate autofocusing to track and capture any subject—
even uncooperative wildlife. The new E-M1 Mark Ill. Break free with OM-D.

LEARN MORE AT GETOLYMPUS.COM/E-M1-MARK-1Il.

OLYMPUS

Olympus Explorer Brooke Bartleson



FOCALPOINT

by Norm Rosen, Editor | editor@zakmedia.c

Are You Fascinated by Photography?

Have you ever wondered what it is about
the art of photography that fascinates
so many people around the world?

From my perspective, | have always
found that the camera is my key to cre-
ating images that far exceed anything |
could ever draw or paint. | have always
been amazed at how a photograph can
capture action that occurs faster than the
human eye can perceive, and how the se-
lection of lenses can produce a view of the
world beyond the range of the naked eye.

As my photographic adventure
evolved, | discovered the expansive land-
scapes visible through the wide and ul-
tra-wide angle lenses. | marvelled at the
intricate detail unlocked by macro lens-
es and close-up accessories. | thrilled to
the action that could only be recorded
with a mid-to long telephoto lens, and in
a wide range of situations, | followed the
commandment to let there be light” by
mastering the use of portable and stu-
dio strobes.

Join the conversation!

facebook.com/
PhotoNewsCanada

twitter.com/
PHOTONewsCanada
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In the modern era, many cameras
expand our horizons by offering video
as well as photographic capabilities. |
find this to be a most satisfying addition
to my photographic endeavours, and |
have developed a degree of proficien-
cy with both DSLR and dedicated video
cameras... there seems to be no limit
to the creativity that can be expressed
through our passion for photography.

In this issue, our team has assem-
bled a variety of articles that will help
you create the most incredible exam-
ples of photographic art. From the
techniques of capturing birds in flight,
to the mastery of aperture settings
to achieve silky-smooth bokeh and
dramatic separation of your subject
from the background, there are tips
and suggestions in this issue that will
enhance your skills and inspire you to
create images that will amaze your
friends and earn a permanent place in
your artistic portfolio.
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Tune in to our YouTube Channel:
PHOTONews TV
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If this is your first encounter with
PHOTONews, please take a few minutes
to visit our website at www.photonews.
ca where you will find a wealth of photo-
graphic information to complement the
magazine content, as well as a library of
archived issues, available in both French
and English editions. Your access to the
digital editions of PHOTONews maga-
zine is FREE, and we encourage you to
share the passion for photography with
friends and family. To expand your ad-
ventures in photography, we offer a
range of videos on our YouTube chan-
nel, and our readers enjoy an interactive
photo experience through our flickr®
group at www.flickr.com/groups/
photonewsgallery/

Enjoy the issue, the archives, and the
interactive adventure of photography.
We will look forward to seeing your fa-
vourite photos at the flickr® group!

Visit the website at www.photonews.ca
Join the flickr” group at wwwiflickr.com/groups/photonewsgallery/
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Focal Length: 600mm /6.3 1/400s 1SO 6400
©Bryan Irvine
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You're never too far from a great close-up.
Discover the next generation ultra-telephoto
zoom lens from Tamron. — =N

TAM Ro N SP 150-600mm F/5-6.3 Di VC USD G2

(Model A022)
www.tamron.ca For details, see Tamron.ca/SP150-600mm
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TONY BECK specializes in wildlife and na-
ture subjects. Based in Ottawa, Tony and his
wife Nina Stavlund operate "Always An Ad-
venture". For more information please visit
www.alwaysanadventure.com

KRISTIAN BOGNER is a commercial photog-
rapher and a Canadian Nikon Ambassador.
Check out Kristian's blog at kristianbogner.
com and Instagram @kristianbogn-er or sign
up for one of his courses. Coupon code for
PHOTONews readers is: pnewsbogner75

GEATAN CORMIER is 100% dedicated to film
photography. You can see his work on his
website at www.cormier-photography.com

MATHIEU DUPUIS is the author of 10 best-sell-
ing books and collaborator on 20 publica-
tions, In 2017, he became the first Quebecer
to sign a photographer and author contract
with National Geographic.

VIKTORIA HAACK is heavily influenced by
the beautiful environment that surrounds
her. She brings a unique perspective to her
photography.

WAYNE LYNCH has more than 60 books to his
credit, and tens of thousands of his images
have been published worldwide. He has been
honoured as a fellow of the Explorers Club
and the Arctic Institute of North America, and
he is in the Canadian Who's Who.

GIANCARLO PAWELEC is a Toronto photog-
rapher specializing in portrait (fashion/beauty)
and commercial work. His signature style
blends an edgy feel with vibrant colours. Please
visit www.pawelecphoto.com

LUC SIMARD is passionate about bird photog-
raphy, and has photographed more than 1,100
species of birds around the world.

MICHELLE VALBERG is an award-winning Can-
adian Nikon Ambassador, Canadian Geographic
Photographer-in-Residence, and a member of
the Explorers Club. Visit www.michellevalberg.
com




AITA PRO 2+

AILTA FLY

ALIA COLLECTION

INTRODUCING A NEW COLLECTION OF TRIPODS, CAMERA BAGS, AND HEADS

Inspired by feedback from photographers from around the world, the Alta
Collection reaches a new level of innovation and versatility. This distinctive

collection is like nothing we've ever made.
&
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&

reddot design award
winner 2017

Tripods

TIP A ALTA PRO 2+

AWARDS 2017

ALTA PRO 2 ALTA SKY ALTA FLY ALTA RISE ALTA ACTION

VANGUARD | www.vanguardworld.ca




NEW PRODUCTS

Laowa has introduced three new lenses to bring a new perspective

to your view of the world.

Laowa 65mm £/2.8 2X Ultra Macro

The new Laowa 65mm /2.8 2X macro APO is the first macro lens from Venus Optics de-
signed specifically for mirrorless camera systems. It is the only macro lens in the market
that is capable of producing 2X life-size images without additional attachments. The new
65mm is remarkably light and compact, weighing 11.80z (335g) and 3.9” (100mm) long.
The 65mm focal length (equivalent to 100mm on a 35mm camera), is ideal for macro
photography, portraiture and a wide range of general subjects. The lens is available in

Fujifilm X, Sony E and Canon M mounts.

Laowa 4mm /2.8 Circular Fisheye

With a one-of-a-kind 210" field of view,
the Laowa 4mm f/2.8 fisheye lens can
create a circular fisheye perspective on
Micro Four Thirds (MFT) cameras. This
can produce a 360’ full panorama image
with a minimum of 2-3 shots. Tipping the
scales at only 4.8 oz (135 g) the lens is ex-
tremely portable-it can also be mount-
ed on DJI Inspire X5 cameras to create a
unique perspective.

Not only is the lens a unique creative
tool, the /2.8 aperture and 210" ul-
tra-wide perspective make this lens an
ideal choice for astro-photography.

Following the initial success of the 4mm MFT lens, Laowa has now extended the mount

availability to include APS-C mounts (Fuji X / Sony E / EOS-M)

New Laowa
Video Lens-
12mmt/2.9
Zero-D Cine

Venus Optics, the manufacturer of Laowa
lenses, has built a reputation for creating
unique photo lenses. The newest Laowa
lens broadens this market to the world of
professional Cine lenses. The Laowa 12mm
t/29 Zero-D Cine is an ideal wide-angle
lens for both professional cinematography
and semi-professional videography.

This is one of the widest t/2.9 lenses cov-
ering Vista Vision (Full Frame) sensors. It
is wide, fast and super compact, featuring
close-tozero distortion and focuses to
just 7 inches. It is also one of the hand-
iest lenses to use in both large format
(RED Monstro, ARRI Alexa LF, Sony Venice,
etc) and S35 sensors (Blackmagic Design
Pocket Cinema Camera 6K, RED Gemini,
Z Cam S6, etc) where it has a field of view
equivalent to 18mm.

The new lensis available in EF, PL or E mount.

For more information on Laowa lenses

please visit www.laowalenses.ca
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BEST IN BLACK AND WHITE

. ILFORD
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Now available in

35mm & 120 formats 80
BLACK & WHITE FILM

- X
L 4 f @ilfordphoto B&W Film, Paper and Chemistry ilfordphoto.ca



NEW PRODUCTS

BREATHING COLOR ALLURE™
ALUMINUM FINE ART METAL PROTO PANELS

New and Improved!

Add a new dimension of un-
matched print quality and resolu-
tion to your images with the new
and improved Allure™ Aluminum
Fine Art Metal Photo Panels from
Breathing Color.

Now you can print direct for simple
and accurate colour management
using a metal media thatis designed
for efficient, streamlined workflow-
without the need for cumbersome
additional equipment.

The Allure™ Aluminum Fine Art Metal Photo Panels are truly archiv-
al fine art metal with absolutely no compromises. Less expensive,
more durable, and delivering print quality that puts dye sublimation
to shame, you can say goodbye to "pressing and praying"!

Available in sizes from 4"x6" to 20"x30", in quantities of 5 or 10 sheets.

For more information please visit
www.breathingcolor.ca/allure-aluminum-panel/

Tamron 20mm F/2.8 for
Sony is now available!

Tamron's20mm F/2.8
Di Il OSD M1:2 (Model
FO50) prime lens for
Sony full-frame mir-
rorless cameras is
now available in-store
atjust $549.99.

28
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A great lens for
photography and vid-
eography, this lens
strikes a balance
between  gorgeous
image rendering and
superior  operation,
features a @67mm filter size, and magnification ratio of 1.2. It is
manufactured under license from Sony Corporation and sup-
ports various camera features offered by certain Sony cameras,
such as Fast Hybrid AF and Eye AF, and offers a multitude of ad-
vanced functions to ensure a pleasant shooting experience and
fantastic results.

TAMRON

pHi?

For more information please visit www.tamron.ca

VESTA Aspire Bags from Vanguard

The new VESTA Aspire series from Vanguard is the ideal bag collection for the modern photographer.
Offering good protection, intuitive set-up, and ease of use, these shoulder bags and backpacks are
just what new photographers need. Designed for the most popular camera kits, VESTA Aspire bags
come in four sizes - three shoulder bags and one backpack, and two colours, blue and grey.

Whether you need a bag for daily use, or a strong, safe way to carry your gear on vacation, VESTA
Aspire has you covered with this new line, priced from approximately $39.99 to $79.99.

For more information please visit www.vanguardphoto.ca/

PHOTONEWS
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PHOTO.

» Subscribe to PHOTONews

Canada to receive your copy of
PJ;EDTO PHﬂTO PH(TIN—rQ NEWS the print edition by mail - it’s
- . g FREE for Canadian residents!
Lo www.photonews.ca/
subscribe

» Subscribe to PHOTONews
Canada Flash eNewsletter for
tips and News. Visit

www.photonews.ca

» Enjoy FREE access to the
archived issues of our French
and English editions, at

www.photonews.ca
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Birds in Flight!.

Canadian photographers enjoy PHOTONews in print and online.
Join us as we explore the wonderful world of imaging!




NEW PRODUCTS

Canon EOS-1D X Mark Il

Canon describes the new EOS-1D X Mark Il as the ul-
timate DSLR for professional photographers, with a
powerful new 20.1 Megapixel full-frame CMOS sensor,
combined with a cutting-edge new DIGIC X image pro-
cessor, for truly outstanding stills and video. MSRP in
Canada is $8,999.99.

For more information please visit
www.canon.ca/en/products/Cameras

The new Fujifilm X100V features a new 23mm
F2.0 lens (equivalent to 35mm on 35mm g
format, with 50mm and 75mm-equivalent
Digital Teleconverter settings), and X-Trans
CMOS 4 Sensor. The X100V's weather resist-
ant body has top and bottom plates milled
from single pieces of aluminum, and a vastly
improved hybrid viewfinder which lets you
quickly choose between the 0.52x magnifica-
tion optical viewfinder (OVF) or the 3.69M dot OLED electronic viewfinder. The two-way
tilting LCD touchscreen on the back of the camera provides intuitive touch controls.

For more information please visit fujifilm-x.com/en-ca/products/cameras/x100v/

Olympus OM-D
E-M1 Mark 11

The latest version of the very popular
Olympus OM-D E-M1 series is now avail-
able, featuring new TruePic™ IX Quad
Core Processors, 20.4 Megapixel Live MOS
sensor, 121-point Dual Phase AF, weather-
sealed construction, in-body 5-Axis Image
Stabilization that provides up to 7.5 stops
of anti-shake performance, a new hand-
held 50MP High Res Shot mode, Live ND,
Starry Sky AF, and more! Suggested Can-
adian retail price is $2,399.99.

For more information please visit
www.getolympus.com/ca/en/
digitalcameras/om-d-e-ml-mark-iii

Nikon D6

The new flagship of the Nikon professional series features most powerful AF in Nikon's
history, with a new high density, 105-point fully selectable, all cross-type sensor AF system,
precision focusing with 17 custom Group Area AF choices, and image quality that shinesin
any light, thanks to the D6's high-resolution 20.8 MP FX-format CMOS sensor and state-of-
the-art EXPEED 6 image-processing engine.

The D6 features 14fps and is capable of shooting at 60fps for digital applications where
resolution may not be as critical. In movie live view mode, holding the shutter-release
down can produce 2-megapixel images at approximately 60fps (with Full HD selected for
image quality) or 8-megapixel images at approximately 30fps (with 4K UHD selected for
image quality - AF is locked on the first frame while AE tracks in this mode).

The D6 features dual CFexpress card slots, compatible with both CFexpress and XQD cards.

Billed as "the most well-connected Nikon flagship camera ever", the D6 lets you transfer photos and videos, even RAW images, wirelessly
to a smart device via the SnapBridge app over the D6's built-in Wi-Fi® and Bluetooth, with 15% faster transfer speeds than the D5. In
the studio, wireless LAN connections can be obtained with either the built-in dual band 2.4/5 GHz transmitter or with the faster, more

reliable WT-6A/B/C Wireless Transmitter (optional).

For more information please visit www.en.nikon.ca/nikon-products/product/dslr-cameras/d6.html

PHOTONEWS ~ -12- SPRING2020



NEW PRODUCTS

Fujifilm North America has announced the launch of the FUJI-
FILM X-T4, the new flagship of the X Series family of mirrorless
digital cameras.

The X-T4 features a newly designed IBIS, a quiet new shutter unit, a
new vari-angle 1.62 million pixel vari-angle touchscreen LCD screen,
a 3.69 million pixel/100fps electronic viewfinder, a new Eterna
Bleach Bypass Film Simulation, and a new large-capacity battery.

Fujifilm’s state-of-the-art X-Trans 26.1MP, back-side illuminated
CMOS 4 sensor and quad-core X-Processor 4 produce images
with wide dynamic range and incredible image quality, with light-
ning-fast processing and precision AF performance down to -6EV.
The XT4 can capture up to 26.1 Megapixel images at 15 frames per
second. The X-T4 video modes are capable of recording both pro-
fessional-level DCI 4K/60p and Full HD/240p super slow-motion
video, as well as F-Log footage in 10-bit color, straight to the card.

X-T4's five-axis In-Body Image Stabilization (IBIS) provides up to
6.5 stops of pitch/yaw image stabilization with selected Fujifilm
XF lenses.

The X-T4 is available in both black and silver at a manufacturer’s
suggested retail price of $2199.99 CAD. For more information,
please visit https://fujifim-x.com/en-us/products/cameras/x-t4/.

INTHE FIELDWITH THE NEW

Olympus OM-D E-Mi
Mark Il

By Jacques Dumont

e, ol

PHOTONews had the opportunity to participate in a recent
Olympus press event in Costa Rica, where top experts from
the world’s photo press corps were treated to a hands-on
encounter with the brand new Olympus OM-D E M1 Mark Ill,
a professional Micro Four Thirds System body with a 20 MP.
There are many technological advances designed for profes-
sional and enthusiast photographers who need an ultra com-
pact, lightweight, agile camera system with the reliability that
has made Olympus famous.

The OM-D E-M1 Mark Ill is a very capable photographic tool
that will thrill any advanced enthusiast and fill the needs of
many professional photographers. With a strong yet light-
weight magnesium frame, the camera is built to face the
rigorous challenges of serious photographic assignments,
while providing the obvious advantage of an ultra compact
and lightweight body and, of course, the wide array of Olym-
pus Zuiko lenses.

To see our complete report on The Olympus OM-D E-M1
Mark 11l visit: www.photonews.ca/index.php/olympus-om-
de-ml-mark-3/

PHOTONEWS
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The PHOTONews Winter 2019/2020 Challenge theme
was “Patterns and Colours™.

The assignment: to photograph an image that
relies on patterns or colours for impact. We sug-
gested that this could be a close-up or macro image,
a landscape, or a general image with colours or pat-
terns as a major component of the composition.

Here are the winning images, as selected by our
creative team.

Colourful Village

Peter Upmanis of Fort
Erie, ON, captured this
scene with a Sony A200
and 50mm lens, shoot-
ing at 1/320 second, f/9,
ISO 100. “This is Murano,
a fishing village not far
from Venice, Italy, where
all buildings are painted
different colours.”

PHOTONEWS
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Chrysanthemum Firework

Denise Alexander of Toronto, Ontario, captured this image of a chrysanthe-
mum firework at Canada Day celebrations at Ashbridges Bay, with a tripod
mounted Canon 70D and Tamron 16-300mm lens, at f/11, 1/2 second, ISO
100. The original image was cropped and hue modified in post processing.
“Capturing the patterns, shapes and colours of fireworks is a perfect way to end a
day of celebration.”

PHOTONEWS ~ -15-
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Olympus Visionary Ralph Lee Hopkins travels to the Earth’s wildest places
with Lindblad Expeditions and National Geographic. For more than 30
years, Ralph’s travels from the Arctic to the Antarctic have inspired others
to explore and care for our world.

What captivates me about nature photo-
graphy is being in the moment in wild
places. The act of searching for the perfect
composition, waiting patiently for the ideal
light and anticipating wildlife behavior
keeps me grounded in the moment and
heightens my experience. For me, nature
photography is not just an art. It's a way of
connecting with the natural world.

The essence of nature photography
is about making the best possible pic-
ture in the moment. Magic happens
when the things | pre-visualize come
together in the viewfinder. It's about
passion and inspiring others to care
about wild places. With passion comes

love, compassion, and understanding.
And when you care deeply for some-
thing, you want to share and protect it.

My switch to the Olympus mirror-
less system has given me a new sense
of freedom with smaller gear and game-
changing in-camera technology. The
OM-D system helps me capture incred-
ibly challenging images with 7 stops of
image stabilization compensation, ze-
ro-lag Pro Capture Mode, and - just re-
cently with the introduction of the E-M1
Mark Ill camera - the ability to autofocus
on the stars. This system continues to
expand my horizons as a photographer.

PHOTONEWS ~ -16-  SPRING2020
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To learn more about Olympus Visionary Ralph Lee Hopkins, visit
learnandsupport.getolympus.com/about-ralph-lee-hopkins



Review

By Jocques Dumont

UN THE ROAD WITH THE

Tamron 35mm f/1.4

These days, photographers live in the age of zoom. This is very convenient, but it can
limit your photographic creativity. There are times when the speed and intrinsic image
qualities of a fixed focal length lens can add impact to your images.
| decided to challenge the limits of my creatrivity by using Tamron’s new 35mm f/14

Since | didn't have the ease of using
a zoom lens, | had to take a bit more
time and devote more thought to fram-
ing my compositions. Moving forward
or backwards in order to fully capture
the essence of the photos | was tak-
ing, | began to enjoy the photographic
process more and more. Shooting with

lens on a recent trip to Florida.

7 : o s
Tamron's new 35mm f/1.4 is a full frame 35mm lens that works wonderfully on the Nikon Z with the FTZ adapter.

a superb fixed focal length lens was a
challenge | enjoyed very much.

A very versatile lens, the 35mm is
ideal for landscape, studio, street, wed-
ding photography and much more.
In addition to allowing you to frame a
little wider than a "normal” field of view,
you have more space in the image to

include peripheral elements that may
be of interest. The perspective effect of
a wide angle lens tends to make differ-
ent planes of the same image appear
more distant from each other than
they are in reality. Telephoto lenses, on
the other hand, tend to “tighten” sub-
jectsin asingle plane.

PHOTONEWS ~ -18-  SPRING2020



Review

By Jacques Dumont

Wynwood Walls: Graffiti and Street Art, Florida. Nikon Z7, FTZ adaptor, Tamron Wynwood Walls: Graffiti and Street Art, Florida. Nikon Z7, FTZ adaptor, Tamron
35mm f/1.4, 1/8000 second. f/1.4 I1SO 200. 35mm f/1.4, 1/200 second. f/16, ISO 200.

The Ringling Museum,
Sarasota, Florida.
Nikon Z7, FTZ adaptor,
Tamron 35mm /1.4,
1/1600 second., /1.4
1SO 8o.

Pier. Pompano, Florida. Nikon Z7, FTZ adaptor, Tamron 35mm f/1.4, 10 seconds, Pier. Pompano, Florida. Nikon Z7, FTZ adaptor, Tamron 35mm f/1.4, 1/6 second,
/16, ISO 100 ND Filter. /1.4, 1SO 100 ., ND Filter.
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Review

By Jocques Dumont

The Ringling Museum, Sarasota, Florida. Nikon
Z7, FTZ adaptor, Tamron 35mm f/1.4, 1/80 second,
/1.4, 1SO 640.

The impact on perspective is not in-
trinsically due to the focal length of the
lens-it varies with the distance from
the object photographed.

If you want to photograph a sub-
ject in its environment without com-
pletely isolating it, simply step back to
encompass various elements in your

Wynwood Walls: Graffiti and Street Art, Florida. Nikon Z7, FTZ adaptor, Tamron 35mm f/1.4. 1/1600 second.

/3.2, 1SO 200.

composition-the décor, the scene, and
the additional details that will allow the
viewers to place the subject in its con-
text. You are at the heart of the action.
The 35mm focal length requires the pho-
tographer to approach the subject so
that it is highlighted in the composition.
The Tamron 35mm f/14 s a very fast

Pier, Naples, Florida. Nikon Z7, FTZ adaptor, Tamron 35mm f/1.4, 1/10 second. /16 ISO 64.

lens, allowing you to work at slow speed
without using a flash. The unrivalled
depth of field allows you to isolate your
subject thanks to the wide maximum
aperture of f/14, and the bokeh-the out-
of-focus effect that helps separate the
subject from the background, is smooth
and visually spectacular.
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Capture a different world LV vy =R A

Superb manual focus lenses including ultra-wide angle o A _;_ T o won i} |
featuring Zero-D technology, 4mm circular fisheye and _ gy =
up to 5x macro. Mounts include Canon, Nikon, Pentax,
Sony, Fuji X and Micro 4/3.

REAL Images, REALPRO Filters
Perfect Colour Rendition

REALPRO Filters with ASC anti-stain coating are made in Japan to Kenko’s highest standards. Using the best
quality glass for perfect colour rendition and maximum light transmission, the knurled edge easy-grip filters
teature SLIM Black Almite frames and black rimmed glass to eliminate flare, vignetting and ghosting.

www.kenko-global.ca | Made in Japan *Valid until April 30, 2020




PHOTO DESTINATION

By WayneLynch

CRINA'S VULNERABLE GIANT PANDAS

A Zoofari

The vulnerable giant panda is the rarest of the eight species of bears alive today.
They were first mentioned in Chinese literature as far back as 3,000 years ago. These
prized black and white bruins were kept as pets by emperors and even entombed
with their owners in royal mausoleums.

The first panda was introduced to the
West in 1869, when a French mission-
ary, Pere Armand David, shipped a skin
to the Museum of Natural History in
Paris. David wrote about the animal in
his diary: My Christian hunters return to-
day dafter a ten-day absence. They bring
me a young white bear, which they took
alive but unfortunately killed so it could
be carried more easily. The young white
bear, which they sell to me very dearly,
is all white except for the legs, ears, and
around the eyes, which are deep black.

Roughly 60 years later, Ruth
Harkness brought the first live panda,
a cub named Su Lin, to the Brookfield
Zoo in Chicago. Today, fewer than
1500 giant pandas survive in the wild
in China. | have been photographing
and observing bears for over four dec-
ades, so | was especially excited to lead
a group of photographers to China last
October, with pandas being the main
photo objective of the trip.

Originally, the giant panda was
widespread throughout China. Today, it
is restricted to a belt of thick bamboo
forest that runs along the edge of the
Tibetan Plateau. Pandas are not found
everywhere in this belt of forest-they
are limited to six mountain ranges

in 33 isolated clusters, half of which
have fewer than 10 individuals. Seeing
a giant panda in the wild is exceeding-
ly difficult because of their rarity and
the extremely dense bamboo forests
in which they live. In the past. | have
photographed captive pandas at the
National Zoo in Washington D.C., the
Assiniboine Park Zoo in Winnipeg, and
most recently at the Calgary Zoo. In
all these zoo locations, the enclosures
were pits of grass, concrete and boul-
ders decorated with potted palms and
bamboo and set against a backdrop of
colourful Chinese motifs and architec-
tural accents. In short, it was hard to
take a photograph that didnt look sani-
tized and unnatural.

The photo trip | led to China was dif-
ferent. Although we could only photo-
graph captive pandas in enclosures,
the facilities were spacious and set
in blocks of natural forest intended
to house vulnerable animals rescued
from the wild and to encourage them
to breed with the goal of restocking de-
clining wild populations. Some photog-
raphers look down on others who cap-
ture their photos in zoos, but | think
it can be fun, rewarding and instruc-
tional. Zoo photography can be good

practice for beginners hoping to later
photograph animals in the wild, as well
as a source of creative, artistic images.

Here are a few photo tips to help you
on your next zoofari:

Surf the Web

Today, almost every zoo has a web-
site listing which animals they have in
their collection, and a map showing
the layout of the facility. By deciding
which animals interest you most and
where they are located in the zoo you
won't waste time wandering around
the grounds. Many zoo websites also
feature a gallery of visitor photos so
you can see beforehand what to ex-
pect. Spoiler alert-don't expect these
photos to inspire you, because most
were taken by non-photographers with
cell phones-but you can at least get an
idea what the enclosures look like and
whether a visit would be worthwhile.

Early Bird Advantage

Many zoos recognize that photograph-
ers will pay extra to come inside the
facility before the crowds arrive at the
usual opening times of 9:00 to 10:00am.
Keepers often arrive several hours ahead
of visitors and a special permit can some-
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PHOTO DESTINATION

By WayneLynch

times be purchased to come in at the
same time as they do. The advantages
are better light the animals are often
more active; and there are no noisy
visitors to spoil the experience!

Toughen Up, Buttercup

Creative zoo images can be made in all
four seasons, at every hour of the day,
and in every conceivable weather con-
dition, so plan to visit at different times
of the year, no matter the weather.
Your tenacity will be rewarded. | recent-
ly needed a winter shot of a Siberian
tiger so | went to the Calgary Zoo one
morning during a cold December snow-
storm. | was one of only a handful of
visitors in the entire zoo, and | was alone
with the tiger as it happily romped in the
snow. On a previous visit, | had quizzed
the friendly keeper as to when the tiger
was most active, and | used that infor-
mation to schedule my visit.

Facing Up to Fences

Although many modern zoos now fea-
ture enclosures surrounded by pro-
tective moats rather than conventional
chain-link fencing, you may still encoun-
ter this old-style barrier. You can mini-
mize the annoying cross-hatch pattern
of the fence by getting as close as pos-
sible to it, and by shooting through a
part of the fence that is shaded. You will
get the best results if you can rest your
camera directly against the fence itself.
If the sun is shining, you can sometimes
use your hand to shade a small portion
of the fence and take advantage of the
shadowed area. If the fence is backlit,
you will need to visit at a different time
of the day, or when the sky is overcast.

The Proverbial Patience

Readers of my column will know how
often | emphasize patience as a ne-
cessary attribute for successful wildlife

photography-and shooting captive ani-
mals in a zoo is no exception. Zoo ani-
mals are often bored, so catching them
when they are active can be a waiting
game. To begin with, don't be a typical
visitor. Here’s what | mean by that-in
2006, a curator at the National Zoo in
Washington D.C. conducted a study
to monitor visitor behavior. After ob-
serving 700 visitors, he found that the
average person spent 60% of their time
simply walking around, 10% of their time
eating, and only 30% of their visit watch-
ing the animals. They spent 8 seconds at
a snake enclosure, roughly one minute
with a lion, and 27 seconds with an en-
dangered species of Asian deer. Clearly,
such a visit would yield few photographs
of any merit. In the past, | sometimes
spent a couple of hours waiting for an
animal to present a photo opportunity.
It was never time wasted, and always a
relaxing experience.
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PORTFLIO

LUC SIMARD

While we often publish images of birds in flight, the photos usually depict the birds
soaring... for this issue, we asked Luc Simard to share some images and tips for
capturing some of the more difficult aspects of bird photography-the action shots
that depict our feathered friends in all their graphic splendour.

| have become passionate about bird
photography since | first focused on
this genre about ten years ago. Over
the past decade | have photographed
more than 1100 species of birds
around the world, and for the past five
years, | have concentrated mainly on
capturing images of birds in flight.

When conditions permit, photo-
graphing birds in flight lets you show
the intricate details of feathers and col-
ours that we do not always see when
the bird is on a perch. At times, you do
not realize the spectacular details that
Mother Nature has created until you
examine the photos to discover the
splendour of the bird’s plumage.

Photographing birds in flight is not
an easy task, but the rewards for your
many hours of practice and patience
can be images to be proud of.

Photographing birds in flight can be
compared to competing in an Olympic
event-the rewards grow as the degree
of difficulty increases, and some spe-
cies are considerably more difficult to
photograph than others.

Capturing the movement of birds
in flight requires that you hone your
photographic skills and master your
camera settings. The movement is
often fast and random, but birds never
move without a reason, and their
movements correspond to a logic that
photographers can try to understand.

When you begin to develop your
skills, it is best to start with larger birds
such as egrets and herons, and grad-
ually increase the level of difficulty with
raptors, doves and finally passerines
(passeriformes-perching birds or song-
birds).Once you master the techniques,
you can refine them to photograph the
more difficult species, like swallows,
king birds, and warblers.

To get eye-catching in-flight photos
there are three elements to consider:

1. Sharpness
2. Exposure
3. Natural behaviour of your subjects

Here are some tips and tricks to
help you get successful photos of birds
in flight:

1. Shoot in manual exposure mode
2. Activate follow-focus

3. Set the camera to continuous
autofocus

4. The selection of focus modes de-
pends on each situation. Use a cen-
tral spot and focus on a point close
to the bird's eye. Here are some ex-
amples depending on the situation:
a. Little bird - | use a group of focus

points.

b. Medium and large birds - | use \ >

a single active focus point, with
several surrounding points.

c. Several birds at the same time - |
use the full array of focus points
(automatic focus).

5. Increase the depth of field (sharp-
ness zone) by closing the diaphragm
tof/8 or f/11.

6. To freeze the movement of the
wings, your shutter speed must be
1/1200 second or faster. The small-
er the bird, the faster the shutter
speed. Do not hesitate to increase
the ISO sensitivity to attain the de-
sired shutter speed.

7. Most of the time | work freehand as it

: is often difficult to use a tripod, but the
ideal shooting situation would be to
a solid tripod with a gimbal head.
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Luc Simard

To become successful at bird in
flight photography you must learn to

The blue and purple hues of this Violet
Sabrewing hummingbird provide an interest-

observe the behaviour of the species. ing contrast of colour against the flowers, and
Fortunately, this is well documented, the unusual shape of the wings adds interest
and you can do some research on the to the photograph.

species that are found in the area you Nikon D850, 200-500mm lens, /16, 1/40 second,

L ) 1SO 250.
plan to visit. Some species, such as the >

black-capped chickadee (Poecile atri-
capillus), have a routine behaviour-they
regularly land on the same branch. If
you can locate a branch that the bird
frequents, it is a simple matter of ad-
justing the camera focus and exposure
to capture the bird approaching or de-
parting the perch.

Equipment Tips

I shoot with two Nikon DSLR bodies, the
D5 and D850, and | use several lenses
for bird in flight photography. Zooms
are often the lens of choice for birds
moving in your direction. | avoid add-
ing tele-converters, as they increase
weight, decrease light transmission
(and therefore shutter speed choices)
and reduce the quality of the image.

I have had excellent results with the
Nikon 200-500mm zoom, which is rela-
tively inexpensive. There are very good
alternatives available, like the Tamron
150-600mm zoom, which is a solid per-
former at a lower price.

An interesting diagonal composition for a simple
image of this northern owl hawk (Surnia ulula).
The white snow makes it possible to isolate the
bird from the background.

Nikon D5, 200-500 mm f/5,6, /6.3, 1/2500, ISO 1250
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A fight between two bald g'-:_JégIes (Haliaeetus leucoceph-
alus), who literally make the snow fly as they battle
for their territory:-The two strong wings belong to the
victor of this natural ritual-the survival of the fittest
perpetuates the species.
Nikon D500, 200-500 mm f/5,6-f/6.3, 1/4000, ISO 1600
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Tr'ﬁ"i?s'iorting Your Gear

.. Deciding on the ideal kit for any bird in
flight photo adventure is often a matter
of compromise. Long lenses and wildlife
photo accessories add weight to your
bag, and this can be a detriment when
hiking into the nesting area. When | plan
an excursion I try to find.out as much as
possible about the species to be photo-
graphed and the ease of access to.the
site, so | can limit the equipment that |
have to carry.into the field. f

Airatﬁyel presents another chal- | =
lenge, veight and space restrictions .
complicate the gear selection process, u
and. | am always/leery of checking my :
valuabletand delicate equipment. | use '
a backpack for more fragile equipment,
and | stow it under the-airline seat if
possible. Overhead bins are anotheral-

‘ternative, and they can sometimes ac-
commodate a wheeled camera bag or
small carry-on luggage, but these bags
add weight and they can be too large
to fit in the overhead storage space in
some small aircraft. | always carry the
key gear with me on the aircraft-the

yless ritical equipment,‘like my tripod,
goes in the checked baggage.

With a bit of practice and a dash of
luek you can capture stunning il‘ﬁéfjes
of birds in flight with relatively- basic
ec'|uipment... refine your teme, ex-
pand your gear, and you can:add spec-
tacular images to your portfolio! #""

A great image of black-bellied whistling ducks
(Dendrocygna autumnalis), as two males vie
for the attention of a female-the action is
frozen in time, with interesting wing position.
Nikon D5, 800 mm f/5,6-f/8, 1/2000, ISO 1250
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W S
A large flock of birds often provides
an impressive sight. The full frame
image has movement, sharpness
and blur. The impact is almost ab-
stract and adds a sense of scale ‘*
to the overall photo essay.

Nikon D5, 200-500 mm f5,6-f/8,
1/3200, ISO 500

-& |

S— «
8



Siros L monolights offer

up to 440 full power

flashes on a single battery,

consistent colour on every

exposure, exposed flash tube

to illuminate any modifier,

available in 400 and 800 ws and —
starting at only $2,999

Siros L - built 2
to meet any &
challenge - :
on location. A " 505
Developed and

assembled
in Switzerland. € ‘

1 broncolor

THE LIGHT o T Photor © Jay Kolsch, USA

www.broncolor.ca

| T| TETHER TOOLS

AIRNIRECT

WIRELESS TETHERING SYSTEM

nera.

7~ SMART v R

' "
SHOO -

apture One Pro® RED BY TETHER T¢ = K '\ ! f "‘F'F'“‘-‘
14! ‘_:_-m-v-—-_;
T A canon - . » ¢ 4 ‘
Nikon eEns [l
Darkroom®© Nikon Camera Canon EOS Utility© L i
Control Pro® -

www.tethertools.ca .\ H};H L ri"\n
| i )



LIFESTYLE PHOTOGRAPHY

By VikioriaHaack

Spring Inspiration

| absolutely love the winter, but by the time the spring comes around, | am ready to
see something other than a snow-covered landscape. Spring always seems to hold a
lot of promise; the days begin to get longer, and the sun is stronger and higher in the
sky. Consequently, sunrises and sunsets become earlier and later in the day, and the
midday sun becomes a lot harsher than during the winter months, making it more
important to carefully choose the times of day to shoot.

|

Dandelion

| underexposed the image with the sun as a back-
light, and | sprayed mist into the air. Nikon D4,
105mm 2.8 macro, f/10, 1/2000 second. ISO 320.

2 \
>y a
LS

i =3

]

White flowers from above
| aimed my 24-70mm toward the ground and
used the LCD screen to create a composition.
Nikon Z 7, 24-70 f4 S at 27mm, /8. 1/100 second,
ISO 250.

Spring weather can bring a mix of sun-
shine and rain, which makes a won-
derful change to the snowy, often gray
days of winter. As a nature lover, | al-
ways keep a close eye on the landscape
and the environment and this often
inspires the type of photography that |
choose to create, and how | shoot.
Spring is a time for fresh blooms,
spring flowers and blossoms on the
trees. The places | choose to photograph
are often dictated by the kind of foliage
that | find. Sometimes, when | walk my
dog through the woods, | will spot a
patch of beautiful flowers and | make
a point of coming back later in the day
or early the next morning when | know
that the sun will be lower in the sky.
When shooting portraits, | like to in-
clude environmental details and | often
choose to shoot through branches or
flowers to frame my subject. Finding a
beautiful blossom tree is often the thing
that will inspire a photo shoot for me.
When | venture into the natural en-
vironment it is not just the grand land-
scape that grabs my attention, but
also the multitude of smaller details.
Sometimes | choose to isolate these
smaller elements in the frame. For this

type of photograph, a macro lens is use-
ful, or a lens with a longer focal length.
In the image with the dandelion, there
was a chain-ink metal fence behind the
flower in my yard. | decided to under-
expose the image with the sun coming
in as a backlight behind the bloom, and
| filled a spray bottle with water and
sprayed mist into the air as | was taking
photos. | used my macro lens to capture
the jewel-like water droplets and played
with choosing which area to focus on.

When | go hiking, | may only have one
lens with me, so | must make that work
to capture the details that | see. For the
image of white flowers, | aimed my 24-
70mm down toward the ground and
used the LCD screen on the back of the
camera to help me create a composition
as | held the camera over the flowers.

| often try to schedule a trip to one
of the local tulip festivals in the spring-
time to capture some images there.
These events present great opportun-
ities to capture images of the flowers,
and they are ideal locations for spec-
tacular portraits! | generally switch up
my f/stop from a broader field of focus
(f/11-f/16) to a shallower depth of field
(f/5.6) for the portrait shots.
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Yellow Balsamroot

When photographing flowers as a foreground in landscape images, | often
focus stack the shot to ensure that everything is sharp from the front to the
back of the image. | do this by placing my camera on a tripod and then fo-
cussing.on the element that is closest to the lens, locking the focus and then
rotating the focus ring on the lens, taking shots as | go until | reach infinity.
Many camera manufacturers are now including focus stacking as a standard
feature in their newer models.

ISO 100, 17mm. f/11, 1/250 sec, Nikon D8oo, Nikkor 17-35 2.8
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During the spring months, water-
falls are usually running at their fullest,
and this can make shooting them both
difficult, due to lots of spray hitting the
camera and lens, but also more spec-
tacular. Sometimes, the spring sun-
shine can create beautiful light rays
through the mist. When photograph-
ing waterfalls, | always make sure that
| have a cloth to wipe the lens, and

Emily in Blossom
,105mm, 1/3200, Nikon D850,
Nikkor 105mm 14

| often use a plastic bag to cover the
camera if there is lots of spray-I pull the
bag over the camera body and lens be-
tween shots.

Every season presents a unique
source of inspiration for photography.
| hope that the wonderful Spring condi-
tions, and perhaps some of my sugges-
tions, help to inspire you to get outside
with your camera!
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Tulips

ISO 100, 19mm, f/18, 1/10 sec, Nikon D8oo,
Nikkor 1735 2.8
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PERSPECTIVES

Kristian Bogner

Intention, Vision,
Creation!

Whether you are a beginner or a professional photographer, there is a skill that
lies deeper than your technical ability, and it exists at the heart of an image-this
skill'is the key to the creative process.

i

~ Stage1- Intention

There are thousands of ideas, thoughts
and visuals coming at you every day.
Grab on to an idea, connect to it and
set a positive intention that will grow
into something amazing.

Stage 2 - Vision

Create the space for your vision to
grow, nurture it with energy, and watch
it grow. Imagine that you have a water-
ing can filled with energy and then pour
the energy onto your vision. You fill
the watering can with energy by doing
research, visualizing, getting excited
about the creation and seeing the final
image in detail. The clearer you can
make the vision in your mind, the easier
it will be to create.

Stage 3 - Creation
When  you' have stored up enough
._energy. itis time to act on your vision-
trust your instincts and do whatever it
takes to see the image through to fru-
sition, and give it an extra push beyond
th&finish line:
So many times, we have a great idea
and a wonderful vision, but we run into

an obstacle and let fear and negativity
stop us from finishing the task. This is
where you have double down, believe in
your vision, and have the courage to push
harder to make it happen. Sometimes
this means going deeper and venturing
into unknown territory, but that is how
we grow in life, and in our art.

Trust Your Intuition
Once you begin applying the mindset
stages of Intention, Vision and Cre-
ation, let the process unfold. Trust your
intuition and let it guide you. We have
all heard that inner-voice that tells us
to bring the camera in the car-maybe
there will be a beautiful sunset, or an
opportunity to try out a new technique.
Take a risk, whatever it is, and learn to
trust that gut feeling.

| can tell you from my experience
that my best work has always hap-
pened when | listened to my intuition.

Let Go of Expectations

We have all seen a photo on Instagram
and headed off to that location, and the
scene just didn't appear as we expected
it to, or perhaps we envisioned a beauti-

', > 5 Here are my three mindset stages to achieving excellence in photography.

ful blue sky but only found the scene on
a cloudy day. This shift in expectations
can take you out of the moment, and
you can miss the gift of an image that
is right in front of you. Practice seeing
and photographing the moment for
what it is, instead of what you want it
to be. Try connecting to every subject
that you shoot, and let your gut feelings
guide your creative process.

Take Time to Connect. Play. Practice.
One of the secrets to staying inspired,
passionate, and excited about your
photography is by taking the time to
PLAY. Get out and shoot what you
love! Wake up early and find a soul-
ful sunrise to shoot; get out in the
cold, when ice is just forming on the
water; capture an incredible smile
on someone and remind them how
beautiful they are by showing them
their photo. When you get a new piece
of gear, go out and experiment with
it-focus on raising your energy in the
process and you will find that the out-
come will reflect the joy and love you
put into it.
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Ignite Your Passion with Purpose.

One of my favourite sayings is "The Big-
ger the WHY, the Smaller the HOW". If
there is an obstacle in your way to cre-
ating your vision, then you need to set
a bigger intention or align with a bigger
purpose. The reason why you do some-
thing is often as important to the creative
process as what you are actually doing.
Avyear ago, | was given a last minute
opportunity to go to Rwanda to film
and photograph in some very poor
villages. | only had two weeks to pre-
pare for this very complicated shoot,
but | said yes to it anyway, and ended
up producing a film and photographs

Kristion Bogner

that helped raise funds for thousands
of stoves and water filters for some of
the poorest Rwandans. | was able to
do something really powerful with my
work that | am very proud of.

We all have the ability to photograph
the beauty in this world, to build bridges
with our art and make a positive differ-
ence with it. Say YES to the moment
and let your art make a difference!

Try this creative process with your
next great photo idea, and | hope that
it will help you to elevate your vision,
push through any obstacles, and create
something magical. Use your inspired
work of art and share it with others
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Stars

The first night after | got my new
24mm f/1.8 lens, | couldn't wait

to test it out and | went looking
for stars to shoot. Harness that
excitement of new gear to get
spectacular images! | was amazed
at how sharp this lens was at f/1.8
and how precisely | could

focus on the stars.

Nikon Z 7 with Nikkor Z 24mm,
/1.8 at 10 seconds, ISO 100.

with an intention to inspire them. Bring
the energy full circle.

| recently gave a keynote pres-
entation at the CES 2020 (Consumer
Electronics Show) in Las Vegas on the
theme of Intention. Vision. Creation. You
can watch it for free along with many
other inspiring talks by visiting the web-
site at kristianbogner.com/events.

Sign up for a weekend course with
Kristian Bogner in the Canadian Rocky
Mountains or see more images, and tips
at www.kristianbogner.com and Insta-
gram: @kristianbogner
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Rwanda

Wee Rwanda photographing for

a water project when | came across
this boy who had to walk a long dis-
ance to get water to bring back to
is family home. | love the authentic
expression of m? firstimage of the
boy, and the unplanned symmetry
in this image.

Nikon D850 with 24-70mm VR, f/4.5
at 1/320 second, ISO 64o.

f Grizzly
When you look at a Grizzly Bear coming right at
- you through a 500mm lens it can definitely be
b “ . \ exciting. Stay calm, focus on your breathing and
get your shot, while ensuring that you and the
wildlife you are photographing feel safe.
Nikon D5, 500mm PF lens, /7.1 at 1/3200 second.
ISO 2000.

World Cup Skiing
| froze the action at its peak as
this athlete sailed through the
air during the World Cup Down-
hill race. Make sure to follow
through as you pan along with
your subject. My Girl
Nikon Z 7 with 180-400mm f/4E | was excited to test my 85mm 1.8 S-Line lens, so |
and TC1.4 FL ED VR, asked my wife if we could do a quick photo shoot.
f/7.1 at 1/3200 second, ISO 400. She challenged me to create something with a
20 minute setup and 20 minutes maximum for
the shoot. Challenge accepted! | quickly set up

| my Broncolor lights and used bubble wrap with
e o a blue and purple gel on them for a background.

& s The new S-line lenses have a beautiful buttery

| bokeh but are ultra sharp at every aperture.

| Nikon Z 7 with Nikon Z 85mm lens, f/2.8 at

| 1/125 second. ISO 64.
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WILDLIFETECHNIQUE

By Tony Beck

Reflections
In Nature

When exploring the great outdoors, | always welcome calm conditions. During this
tranquility, it is easier to detect subtle movements, while sounds tend to carry much
further. These conditions make it easier to spot wildlife, but it is also ideal for other
types of photography. You are more likely to capture sharp photos of subjects like
fragile flowers and delicate vegetation during these tranquil moments, since they
remain motionless and won't cause blur during long exposures.

One of the greatest virtues of calm
weather conditions is the absence of
wave action on water, making the sur-
face highly reflective. When | am in the
field, I always look for reflections to help
me create strong compositions.

Even simple reflections can add at-
tractive elements to any image, how-
ever, they can be elusive and easily
overlooked. Once you train yourself to
recognize the potential for reflection as
a visual element, you will notice them
instinctively. It starts by learning when
and where they occur.

Water as a Reflective Element

In the natural world, water is essential
for reflections. Lakes, rivers, seas, la-
goons and even rain puddles will work.
With nothing disturbing the surface,
water has a mirror-like effect. Water
can still have reflective properties with

minor disturbances, but the calmer the
air, the clearer the reflection. Perfect-
ly smooth water surfaces can reveal
all the intricate details and textures of
your subject.

Seek Sheltered Areas

Some areas are more prone to wind,
while others are more sheltered and
protected from the elements. Some-
times lagoons in low-lying depressions
or shallow protected bays can be calm,
even during times of mild wind. Geo-
logical features, forests or buildings
can create barriers to the wind, but
calm can occur almost anywhere, at
any time, even in vast open areas like
oceans or prairies. It largely depends
on weather. As the planet rotates,
changing atmospheric pressure sys-
tems cause varying degrees of wind.
Wind direction changes as the weather

systems move through. For capturing
good photos, it boils down to being in
the right place at the right time.

Quiet Times

Fairly often, calm conditions occur dur-
ing dawn and dusk. With stable weather
systems, abrupt temperature changes
between ground and air occur as the sun
rises or sets. This creates vertical layers of
air that don't mix. Subsequently, the air is
less likely to move. As a bonus, some mor-
nings arrive with dew or hoar frost. Wind
and direct sunlight will reduce this effect,
however, calm and overcast conditions
help preserve the condensation droplets,
sometimes for hours.

You don't have to be a meteorolo-
gist to capture good photos. Checking
the weather forecast for temperature,
precipitation and wind speed should al-
low you to properly prepare for the day.
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Lesser Yellowlegs - Ottawa, Ontario
Calm conditions are relatively consistent at dawn.
Take advantage of silhouettes reflecting in calm
water as the sun pokes above the horizon.

Nikon D850, lens - AF-S Nikkor 500mm PF ED VR
F5.6, 1SO 400, shutter 1/1250, aperture f/8.




WILDLIFETECHNIOUE

Weather radar helps you visualize how
systems are moving through your area.
Don't rely on long term forecasts-they
often change, so check the weather
apps frequently, especially in the hours
before heading out. If the forecast isn't
favourable, you should still take your
chances. With a bit of luck, you might
find an interesting sheltered spot.

Reflection as a Compositional Element

Including reflections in a composition
has the potential to let you defy stan-
dard compositional guidelines. When
you have a reflected image in your field
of view, try placing the horizon line in the
middle of the frame. Although this may

Torres del Paine, Chile, South America
Patagonia has a reputation for being one of the
windiest locations on the planet. However, even
here, reflections can briefly occur if conditions are
favourable like those along this sheltered creek.
Nikon D750, lens - AF-S Nikkor 24-70 /2.8 zoom,
ISO 400, shutter 1/500, aperture f/8.

By Tony Beck

seem counter intuitive to some photog-
raphers, it can actually improve com-
position. Mirror images of your subject
create a repeating pattern that will draw
the viewing audience into the image.

A New World of Photo Opportunities!
Any subject can look good when com-
plemented by reflections, including
both scenery and wildlife.

Where there’'s water, there’s life.
Many creatures thrive on or near water.
When youTre in proximity to animals,
control your excitement and make ef-
forts to recognize when reflections are
present. Be aware of what is in your
viewfinder and don't hesitate to shift to
a vertical format if it means filling the
frame with both subject and reflection.
When a spectacular reflection presents
itself, take a minute to compose both
vertical and horizontal images - these
can add to the potential for stunning im-
ages for a multitude of projects.

Juvenile Stilt Sandpiper - Ottawa Ontario
Don't hesitate to shift your camera angle to
vertical if it means filling the frame with more
information that includes your reflection.
Nikon D850, lens - AF-S Nikkor s500mm PF ED VR
/5.6, 1SO 400, shutter 1/1250, aperture /8.
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Get Down to Earth!

Don't be afraid of getting wet or dirty. Cap-
turing the right angle often means getting
down low on a muddy shoreline or walking
into the water. Expendable clothing, rub-
ber boots, or hip waders will work to your
advantage. Consider bringing a stool if you
feel compelled to avoid dirt.

A general guideline for capturing
natural-looking images of wildlife is pla-
cing the camera at the same level as
your subject. In wetlands, this usually
means getting as low as possible. Low

angles provide a natural perspective
while keeping the background farther
away. Sometimes you can lose a re-
flection if you get too low, so keep your
eyes on the information in the viewfind-
er and compose accordingly.

A Few Final Tips...

When photographing animals, always
move slowly. If you must talk, keep your
voice soft and low.

Polarizing filters can Kill a beautiful
reflection. Rely on your eyes. If you see
attractive reflections, take the polarizer
off the lens.

Whether you intend to shoot reflec-
tions or not, nature and wildlife photog-
raphers are basically at the mercy of
weather. Maximize your photo oppor-
tunities by getting out as much as
possible. Remember that it is crucial to
adapt to the light and the situations as
they unfold. Awareness and being pre-
pared are key to consistently capturing
the best images.

Black-faced Impala - Kenya, Africa

Where there’s water, there’s life. And when you
combine water with calm conditions, you get
reflections. Many animals visit shorelines, espe-
cially in arid regions where water is scarce. These
situations provide endless photo opportunities.
Camera - Nikon D4, lens - Nikkor 300mm f/4D with 1.4
teleconverter; ISO 200, shutter - 1/1250, aperture f/8
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Adult Northern Gannet - Gulf of St. Lawrence,
Atlantic Canada

Calm conditions can occur anywhere at any time,
even on vast open seas. In this image, the reflec-
tion of the Northern Gannet is distorted by subtle
differences in water surface levels.

Nikon D7200, lens - AF-P Nikkor 300mm f/4 PF VR,
ISO 200, shutter 1/1000, aperture f/7.1.




CANADIAN ANGLES

WILDLIFE PHOTOGRARHY
Creating
Emotional Impact

by Michelle Valberg

Boss lowered his head into the river and, without realizing rt I |nst|nct|vely ducked my

head a fraction as well. From several metres away, | was watchmg the b|g Sp|nt Bear . __\—:;l
through my camera viewfinder, holding my breath, and try|ng to remember to exhale' '3 e

He pulled his head up and shook. drop-
lets spiralling in a concentric windmill
around his head. He looked at me for
a fraction of a second, and plunged his
head into the water again, searching
for salmon roe.

| felt a catch in my throat. The pho-
tographer in me knew intuitively that it
would be a memorable photo. The hu-
man in me felt that, in that moment, I was
part of Boss' life, and he was part of mine.

Isn't that what wildlife photography
is all about? Certainly, it's more than
capturing @ moment and holding on to
it as evidence of our possession of that
image and a momentary mastery of
nature. It's an opportunity to look into
the eyes of the wild and see ourselves
reflected; to understand that we are, af-
ter all, intrinsically entwined.

Of course, not every animal en-
counter is like a glitter bomb of existen-
tial awareness. Sometimes, a moment
with wildlife can be joyful. They can
be achingly sad, or ridiculously funny.
Even if they don't know it themselves,
animals are natural entertainers. They
have big personalities, and if you are
lucky, you can photograph the very mo-
ment when they express themselves.

Author Richard Louv (Our Wild
Calling), put it in a way that really reson-
ates with me: "Each animal we encoun-
ter has the potential to become part of
us or part of who we could become,” he
wrote, "if we meet them halfway.”

Our North American First Nations
and indigenous peoples around the world
have always taken that approach, as did
19" century American transcendentalists
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like author Ralph Waldo Emerson who e
saw the divine in nature. Z 3 = ".’ >
In other ‘words, connecting W|th F =
nature isn't new, but our modern’ sep— L

aration from nature is.-As such| be” _ﬁ'; .
lieve that drawing closer to nature and = “«
bringing the world with us to peer into
the intimate lives of animals is the man-; <o

date of a wildlife photographer.- = ,fé-_ g7
As photographers, we understand _ .;"
the importance of the right exposure, ', .'a',,' N
the perfect -focus, accurate camera ="+ -
settings, and suitable lenses for wildlife ¢’ » i

photography. As-visual storytellers, we., -~ “ By
know that is just the beginning. -, %" .4 = ‘}
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CANADIAN ANGLES

by Michelle Valberg
I

I

Loons - Sharbot Lake, Ontario
No matter the weather, | take every opportunity to photograph on my lake, especially with new born chicks (they grow up so fast). Going out during an early
morning rain is one of my favourite times to photograph animal behaviour.

Connectivity

Your connection to your subject is critic-
al-feeling that connection deepens
your understanding of their world. As a
parent, | have a rooted sense of connec-
tivity when | see a wild animal with its
young. Like animals, we intuitively pro-
tect and nurture our children, so it can
be a very moving and profound experi-
ence when you witness a bond between
a bear feeding her cub, a loon protecting
her chick, or an unlikely pairing of foes.
These elements convey emotion and
make the imagery relatable; they have
greater depth and understanding.

Expressiveness

The only thing predictable about wildlife is
their unpredictability. Wildlife is the hard-
est genre in photography: you can't con-
trol the light, behavior, or even if the ani-
mals will reveal themselves. Creating an
image with a wild animal looking directly
at the camera is a remarkable thing. But
it is also the expression that comes with
the direct glance that makes it awe in-
spiring. It could be a mouth slightly open,
the placement of a paw, or a side glance
that increases the expressive power. Try
to anticipate and wait for an expression
that will set your image apart.

Atmosphere

Light is a key element to creating magic-
al moments. | love the “golden hour” of
early morning or sunset when animals
are on the move. You need to be ready
and predict as much as possible. Ignore
the weather - rain, fog and snow are all
excellent times to capture moments.
In 2019, when | visited Boss the Spirit
Bear in the Great Bear Rainforest, | was
low to the ground on the river's edge
when | saw him fishing for salmon. He
stopped right in front of me. He put his
face underwater, came up and shook
his head, over and over. The combina-
tion of those opportunities plus the dark
background worked beautifully with the
light shining through the water droplets.
Sometimes everything matches up and
magic is created.

Comedic Moments

What a gift if you can put a smile on
someone’s face with a wildlife image.
Capturing silly and adorable behavior
with fun and intimate moments can
result in an impactful image. It's when
animals act almost human-like, that the
viewer has such a positive response.

Environment and Conservation

Deeper knowledge and understand-
ing of your subject can be very much
to your advantage. It can help set your
work above the rest by creating an im-
age that tells a story. Showing animals
within their natural environment gives
context to your photograph and can
lend a dramatic and haunting conserv-
ation message to your image.

Wherever you go, there’s wildlife

You don't have to travel great distances
at huge expense to create incredible
moments. Parks, wooded city land-
scapes, and nature trails all offer myr-
iad opportunities to connect, reflect
and portray wildlife. Whether you en-
counter animals in the Arctic or in your
own backyard, the critical word in wild-
life is wild — to honour their wildness,
minimize any disturbance to their lives
as well as your own.

There is one other thing you need
to really connect with nature. It doesn't
go in your camera bag, and it won't fit
in a backpack. The key to creating emo-
tional impact is being willing to wait for
the right moment for the perfect image.
To achieve this essential element, you
don't need special skills or the most elite
equipment-you just need patience.
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Sleeping Bear
After a long day hunting for berries, this bear curled up in a tree to take a nap. Nikon D500, 8oomm, f/5.6, 1/2500 second (+1.33 EV), ISO 800.

Prairie dogs - a playful and fun image. Grass-
lands National Park, Saskatchewan

— . Michelle in her kayak on Sharbot Lake, Ontario -
Lions in Tanzania - A mother's protective stance over her cub creates emotional impact. Photo by Sandy Sharkey
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TEHERTOOL

TextGiancarlo Pawelec| BTS Photos: Sam Tsang [Model Amanda Costa

AR DIRECT WIRELESS TETRERING SYSTEM

Shoot farther, faster,
and from anywhere!

We live in a fast-paced, digital, and wireless age. Now more than ever, photographers
are cutting the cord on conventional systems including that of tethering. Thankfully,
there is now an ideal solution suited for today’s efficiency-focused modern workflow-

As a company known best for its dur-
able (orange) tethering cables and
innovative accessories, Tether Tools
has gained a solid reputation amongst
photographers. Their latest product
is the Air Direct-a complete wireless
tethering system that works with DSLR
and mirrorless cameras such as Canon,
Nikon, Fujifilm, Sony, and others as well
as medium format systems like Phase
One and Hasselblad. For an on-the-go
solution, the system can also be used
to transfer image files to smartphones
and tablets through the Air Remote App
(available for iOS and Android devices).
The Air Direct features a sleek design
and robust build, powered by a single LP-
E6 (Canon) battery, and is the size of most
flash triggers. Located at the bottomis a
cold shoe mount, suited for placement
either on top of the camera or on the side
with an L-bracket-which seems to be
the trend. The magic of the device is in
its ability to create its own 802 11AC Wi-Fi
connection between a camera and Mac/
PC. allowing for the immediate transfer
of RAW/JPEG files through software like
Capture One, Lightroom, Smart Shooter

in studio and out on location.

4, etc. Furthermore, the Air Direct device
also allows a photographer the ability to
use software tools such as focus stack-
ing, bracketing, and other great features.

Setting up the Air Direct is fairly
straightforward and intuitive. In order
for the device to connect to a computer,

one must first download and install the
Air Direct Utility (ADU) from the Tether
Tools website. Next, it’s as simple as pow-
ering up the unit, selecting either Mobile
(for smartphone/tablet) or ADU (for teth-
ering into a PC/Mac), and your choice
of a 24 or 5GHz signal. Connect to the
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TEHERTOOL

“Air Direct” ad-hoc wireless signal and
launch the ADU app. then choose the
tethering software and begin to shoot!

The flexibility in the Air Direct’s use
and ease of workflow for a photog-
rapher is limitless. There are no cords to
hinder movement or clutter a set and
with up to 60 metres of range, it far ex-
ceeds the capability of any tether cable
setup. Now more than ever before, most
photographers tend to split their time
between shoots done in a controlled
studio environment and outside on loca-
tion. As such, a reliable tethering system
with the benefits of wireless technology
relieves any challenges that would nor-
mally be faced in either scenario.

In a studio, there is usually a tether
cart setup which is beneficial. Although
ideal, these projects usually involve many
people on set and the last thing anyone
wants is to trip over any equipment, espe-
cially that of the photographer. Having a
wireless solution like the Air Direct is key
so that no physical obstacles get in the
way of one’s workflow.

In a studio, there is usually a tether
cart setup, which is beneficial. In some

By Giancarlo Pawelec

situations, however, your assignment
can involve having many people on the
set, and the last thing anyone wants is to
trip over equipment! Having a wireless
tethering system is the ideal solution to
assure that no physical obstacles get in
the way of your workflow.

Shooting on location presents addi-
tional challenges. There are some lo-
cations where using a wired tethered
setup just isn't feasible due to space
constraints or environmental road-
blocks. With the Air Direct on camera,
the world is your playground - you can
shoot from any distance, height, and
position. When working with a large
group, or when you are instructing a
seminar or workshop, the benefits of
the Air Direct system become even
more convenient. Compatible with
every major (modern) camera system,
the unit can be transferred from one
camera to another without delay, and
with no cables laying across the floor,
everyone on the set enjoys a cleaner
and safer working environment.

With the broad range of applications
and the reliability that this new wireless

tethering system from Tether Tools pro-
vides, the freedom of cutting-the-cord is
perhaps the most satisfying reason to go
wireless. With an MSRP of $459.99 (CAD),
this is one piece of essential gear for a
better workflow solution regardless
of the genre. It's been nearly 40-years
since telephone technology cut the cord
- now it’s time for photographers to do
the same by switching to this compact,
sleek, and intuitive accessory.

Check out the Tether Tools Air
Direct system at your professional
photo retail shop, or find it online at
www.tethertools.ca
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Printing 101

By Peter Power

HAHNEMUHLE NATURAL LINE

FineArt inkjet papers made
rom bamboo, hemp and agave

| recently had an opportunity to try a selection of inkjet photographic paper from
Hahnemuhle's Natural Line. This is by no means a scientific review but rather one
based entirely on my personal response to the quality and aesthetic of the papers

Hahnemtihle has been developing and
producing traditional artist papers,
FineArt inkjet papers and speciality pa-
pers since 1584 and their Natural Line
focuses on FineArt inkjet papers made
from unique raw materials; bamboo,
hemp and agave.

“The plants that provide the cellu-
lose require minimal maintenance, grow
quickly and don't need any pesticides.
Their rapid growth means that more
cellulose can be produced on the same
cropland than with other raw materials,
and they also require much less water,
helping to save valuable resources and
protect the environment.”

| have become a huge fan of fibre-
based papers. Last year when | had
several black and white images print-
ed for a gallery | chose the Bamboo
fine art paper as the medium. The re-
sults were spectacular! The tonal range
was exceptional but more that that
the texture was immediately apparent
and invited one to slide a finger gent-
ly along the print edge-not that this
is something you should be doing to
the finished side of the paper, before
or after printing. It was interesting to
see people go beyond remarks on the
image itself and step more closely to
examine the detail and the texture.

| printed on.

So when | recently received a sam-
ple pack of Hahnemdihle's Fine Art
Collection Natural Line | was excited to

give it a try. The sample pack includes
six sheets of 13' x 19' paper; two each
of the Bamboo, the Hemp, and the
Agave. Each of these papers are 290
gsm (grams per square meter) so they
feel quite substantial when held. My
first task was to decide which images
to print as a test.

Conservation is important to me
and is reflected in the fine art photog-
raphy that | create. The bulk of my col-
lection is landscapes and the beautiful
creatures that inhabit them, so the
Natural Line seems to be, well, a natural
choice for prints of my work.

After some deliberation | elected to
print a series of three black and white
images and three colour images.
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Printing 01

Recently, | have added a series of
birds of prey images to my collection.
From this | selected three colour owl
images to see how these looked on this
medium.

As | mentioned, this process was
far from scientific. When | was making
these prints | was joined by a fellow
photographer and his spouse who
helped me formulate a response with
their reactions and descriptions of
what they saw in each print.

The first image out of the printer
was that of the rare Hawk-Owl, and the
reaction in the room was unanimous.

The colours were true to the digit-
al file and the tonal range and colour
depth was incredible. My composition
was made using a shallow depth of
field, and while the details in the owl's
eyes and feathers remained incredibly
sharp in the print (thank you Sony!) the
background detail disappeared to a
softness you could feel with your eyes.
It looked like amber velvet.

The remaining two prints received
the same round of oohs and aahs as
they were laid out on the table. Unlike

By Peter Power

a glossy print which reflects light the
textured finish of all of these papers
absorbed the light and added to the
realism of each image. When looking at
them at this size-life-size in fact-we al-
most expected the owls to take flight at
any moment. The textures are that real!

Next up were the black and white
images which continued to impress
with their depth and tonal range. The
flat finish of papers like natural line is
very suitable for printing black and
white photos as a glossy finish can be
seen to reduce the depth, texture, and
genuine “feel” of the subject. The deli-
cate texture not only enhances the

viewability of the image when displayed
but the print looks and feels more
unique when viewed or carefully held.

Because papers with a matte or
textured finish absorb more ink, the
gradient between white to black is very
smooth and natural. For their photo-
graphic papers Hahnemuhle places
importance on the Dmax value (detail
resolution in dark areas). A very close
look at each image revealed an incred-
ible amount of fine detail in dark areas
of the prints as well as in the highlights.
There was absolutely no bleed, fine de-
tail, and great tonal range throughout.

Overall, the look and feel of the six
images | printed was beyond my expect-
ations. In terms of texture the Agave has
the most and the Bamboo the least but
they all provide the same fine detail, ex-
ceptional tonal range, and colour depth.
The resulting images all have a very de-
sirable, painterly look and with a resist-
ance to ageing of more than 100 years,
these papers are perfect for reprodu-
cing and displaying all of your special
fine art with archival quality.

Note: Printing with papers other
than those specifically made for your
brand of printer may sometimes require
that you use a specific printing profile
for the best and most consistent results
over time. Hahnemuhle provides a re-
source page from which you can down-
load an ICC colour profile file for your
particular printer-here is the link:
www.hahnemuehle.ca/icc-profile/
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PRINTINGI01

By Gaetan Cormier

ILFORD Ortho Plus 80

ANEW oMM FILM OPTION

Getting new products to the market
for fim photography enthusiasts is not
something that is very frequent these
days, especially when new film emulsions
are concerned. But last October, at the

What is an Ortho emulsion?

The vast majority of films available on
the market are panchromatic emul-
sions. This simply means that the film
is sensitive to the full spectrum visible
light. Some panchromatic films are
even sensitive to near-infrared.
Orthochromatic film is mainly
sensitive to blue and green light. It is
a film of choice for landscape photog-
raphy. Less recommended for portrait
photography because the skin will have
a tendency to come out darker. Since
this film is sensitive to blue and green
light, if needed, it can be developed in
a darkroom under a dark red safelight.

First roll

| loaded my first sample roll of Ortho
Plus 80 in my Mamiya RB67 Pro S and
headed out in the Rosemont and Ho-
chelaga neighbourhood of Montreal.
There are always interesting buildings
or features to photograph in the older
parts of town. | enjoyed the beautiful
sunny day and the precious 3 hours of
free time that | had during my week-
end. For this first roll, I developed the
film in Kodak HC-110 at 18.5 * C for a
duration of 7 minutes 45 seconds.

PhotoPlus event in New York, the leader in
black & white film, liford Photo, announced
the availability of Ortho Plus 80 film in
35mm and 120 (medium format) sizes.
This film has been very popular for many

v ||

years, but it was only sold in sheet sizes, so
medium format and 35mm shooters were
very happy about the announcement.
Last Novermmber, Amplis sent me a couple
of rolls of Ortho Plus film for me to try out!
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Second roll

Impressed with the first roll, | decided
to try the Ortho Plus 80 out in a por-
trait session. | invited my good friend
Pénéloppe over for a quick photo shoot.
My set-up was very basic. A one-strobe
set-up with a large softbox. The strobe
at lowest power gave me a setting of
f/11. | was expecting that the skin tone
would come up darker, but it did not! |
must say that Pénéloppe has a beauti-
ful pale skin, so it probably helped to
keep the skin tone pleasingly accurate.

About the author:

Gaetan Cormier is 100% dedicated to film
photography. You can see his work on his
website at www.cormier-photography.com

Verdict?

This film keeps the promises made
by liford. It is a very fine grain film
and the sharpness is excellent. The
photos were scanned using my Ep-
son V500 Photo film scanner and the
Ortho Plus 80 film scans very well. In
my photography work, | shoot a lot of
lIford FP4 Plus for landscape work and
portraiture, but now, in a landscape
photography situation, | think | prefer
the Ortho Plus 80-I really like how the
film renders the tones of a landscape
composition. | only shot two rolls for
now, but | can almost say that it is love
at first sight. | cannot wait to do some
printsin the darkroom! Once dry, some
films from other manufacturers have
a tendency to curl, but not the Ortho
Plus 80. Like all liford films, once dry, it
stays pretty much flat (with only a very
slight curl.

A huge thank-you to Amplis for making
this test possible!
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BEHIND THE SCENE
By Matthieu Dupuis

DEADVLEL, NAMIBIA, SOUTRERN AFRICA







BEHINDTHESCENE

Among the most spectacular images
was an almost unreal vision of a dry
lake with dark and twisted trees. In the
background, reddish dunes, the highest
in the world, were illuminated by the
last ray of the setting sun. It was the
Deadvlei in the Namib Desert.

Nearly twenty years later, my bucket
list of landscapes has grown, as well as
my desire to discover these places and
to experience the emotion of the sight
of these magnificent sites. Alimost out
of breath, | climbed step by laboured
step the dune they call "Big Daddy”, in
the region of Sossusvlei in Namibia. This
dune, some 350 meters high, is a sand
monster. The ascent gives full meaning
to the expression one step forward,
two steps back. Climbing a very steep
slope in the sand is a very demanding
exercise! With a bag filled with photo
equipment, under the overwhelming
heat and whipped by a wind that car-
ries sand squalls, my physical abilities
are put to the test.

Nevertheless, the atmosphere is su-
perb. The view that is revealed at every
meter of ascent is, without a doubt,
one of the most beautiful | have experi-
enced in my life. Winding dunes as far
as the eye can see, the desert is alive.
My tracks on the stop of the dune are

At the gleaming twilight of the last rays of the
sunset, the sometimes-reddish dunes now
light up in a pink tint, revealing a symphony of
shadows and lights.

By Matthieu Dupuis

already almost erased, leaving a re-
newed experience for the next visitor.
Tonight, | have the pleasure of being
alone in the company of a friend. No
tourists for miles around.

As | go up, | keep an eye on what's
going on far to my right. At the very bot-
tom of the "Big Daddy” is the famous
Deadvlei. | wait for the light to be ready
before descending. The shadows grad-
ually stretch as the sunset approaches.
At the moment when the dune is at its
most beautiful, | abandon the idea of
going to the top. Instead, | set off on a
frantic descent, running through the
sand for several hundred metres, until |
reach the white, cracked surface of the
Deadvlei.

At a rapid pace, | pass through a
dry, cracked surface. The floor is a
creamy colour and contrasts with the
sandy landscapes already traversed.
Suddenly, the landscape changes.
Halting. | see trees with a petrified ap-
pearance, 900-year-old desert acacias.
In a breathtaking play of light and shad-
ow, | finally see it in the viewfinder of
my camera... my photographic vision
of this great classic landscape of the
African desert!

This photographic journey was
tailor-made by Voyageurs du monde.

Arriving face-to-face with a solitary oryx in
the dunes, is an unparalleled animal photo
experience. The dunes, illuminated by the final
rays of sunset, gives this scene a completely
unreal character.

In many parts of Namibia, the use of a four-
wheel drive vehicle is essential and provides
access to several sites where roads become
sandy tracks.
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THECAMERASTORE

By Evelyn Drake

Help-Portrait

AGLOBAL PORTRAIT DAY TO GIVE BACK 10 THOSE IN NEED

Help-Portrait is a global movement of
photographers, hairstylists and make-
up artists using their time, tools and
expertise to give back to those in need.
Founded by celebrity photographer
Jeremy Cowart in 2008, the mission is
to empower photographers, hairstylists
and makeup artists to use their skills,
tools and expertise to give back to their
local community.

The concept is about GIVING the
pictures, not taking them. These por-
traits aren't for a portfolio, website,
or sale. It's about giving people who
otherwise couldn't afford photography
a chance to capture a moment, a mem-
ory.. and a whole lot more, by giving

Photo and caption by Jeremy Walls
After a short session with her and her husband, she sat for a solo portrait. She pushed gently for a few
extra photos and told me, “That one shows my wisdom.”

Sony A7iii, Sony 28-70 3.5-5.6 at 1/160 second, f/14, ISO 200, 120cm Octa overhead, Trigger.

the residents a printed photograph of
themselves in their best light.

The movement happens the first
Saturday in December across the globe.

This past December, in Calgary,
Alberta, a group of photographers and
stylists coordinated with the central
emergency shelter called the Drop-in
Centre to organize a free portrait day.

Hahnemtuhle FineArt joined The
Camera Store in Calgary to provide sup-
port to the project so that each photo-
graph could be printed on high-quality
inkjet paper.

The Hahnemuhle FineArt paper
elevated the look and feel of the final
printed portraits. When the residents

picked up their images, it was incred-
ible to see how proud they were of their
images. Many of them have not seen
a photograph of themselves for many
years, and their reactions were incred-
ibly touching.

)

Photo and caption by Jeremy Walls

This fellow was a gem. His photo shoot was an
example of seeing a person change once they
catch a glimpse of how others see them. When
his photo popped up on the screen, a subtle
expression of pride crossed his face.

Sony A7iii, Sony gomm 2.8 Macro, 1/160 second,
/14, 1SO 200, 120cm Octa overhead. Trigger.
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FINALFRAME

It's all in the bokeh...

Warm light... cool cat!
Jim Smith, of Ancaster, ON, captured this image of his furry friend with a Nikon D800 and 70-200mm /2.8
lens at 200mm, /2.8, 1/250 second, ISO 200. "Our big old furball looks over his kingdom - shot at wide

aperture to achieve the maximum impact of bokeh at /2.8

The PHOTONews Spring 2020 Chal-
lenge theme is "It’s all in the bokeh”.

Your assignment: to photograph an
image that achieves maximum impact
through the use of a wide lens aper-
ture to achieve pleasing bokeh (the
out-of-focus effect created by using wide
aperture settings). This could be ac-
complished in any type of photograph
where you create a dramatic separa-
tion of your subject from the surround-
ing elements in the composition.

You may submit images photo-
graphed prior to the Spring of 2020.

If you need help in posting your en-
tries, please refer to this thread-How
to upload and post your pictures-www.
flickr.com/groups/photonewsgallery/
discuss/72157664701976982/

FOLLOWUSON THENET S s |

The challenge is open to all Canadian
photographers. Please enter by joining
this flickr® group (www.flickr.com/
groups/photonewsgallery/) and post
your entries in the PHOTONews Spring
2020 “It's all in the bokeh” Challenge
discussion thread, where you will find
additional details, samples, suggestions,
and technique tips. It's fun, it’s free, and
it's a friendly environment for photog-
raphers of all ages and skill levels.

The contest deadline for entries for
the PHOTONews “It’s all in the bokeh”
Challenge is May 15, 2020.

You may post up to 5 images per
week in the 7It's all in the bokeh”
Challenge thread at the flickr® group.

.\‘ twitter.com/
PHOTONewscanada

The PHOTONews Challenge is spon-
sored by Vanguard Canada, who will
present a special prize for the most
interesting image selected for publi-
cation in the next issue.

See your pictures in print!

Itis always a thrill to see your pictures
in a national magazine — for every
issue, PHOTONews selects reader’s
images from the photos posted in
our PHOTONews Canada Reader's
Gallery flickr® group pool — so take a
look, sign in, post a few of your favour-
ite photos, and enjoy our interactive
photographic adventures!

N Tune in to our YouTube Channel:
You TUhe PHOTONews Canada TV
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Compact and Lightweight

TAMRON

70-180z

F/2.8 DilllVXD

Dlameter 067mm

Length™: 149mm
We|ght 815g '

I
o 35
F/2.8 Dilll
0SD M1:2
Diameter: ©67mm

Length": 64mm
Weight: 210g

DB e

F/2.8 DilllRXD

Diameter: 067mm
Length®: 117.8mm
Weight: 550g

F/2.8 DilllRXD

Diameter: ©67mm
Length™: 99mm
Weight: 4209

20 Dlameter 067mm

" F/2.8Dilll Length': 64mm
OSD M-Iz WEIght22209

24mm Diameter: 067mm-

F/28Dilll Length; 64mm
OSD M»Iz Welght:Z]Sg

*Length is the distance from the front tip of the lens to the lens mount face.

Tamron's award-winning F/2.8 Sony FE mount lenses
Manufactured under license from Sony Corporation

TAM RO )| www.tamron.ca



AF BREAKTHROUGHS

FOR STILLS AND VIDEO

CAPTURE TOMORROW

w2 VERSATILITY

I MEETS AGILITY
From fast-moving action to rich 4K HDR video, the new Nikon D780 helps your vision take flight. Its unique combination of
autofocus systems offers the best of two different worlds. Optical viewfinder shooting gives you fast and accurate AF, with
innovations including an algorithm adapted from the flagship D5. Meanwhile, live view shooting brings all the advantages of hybrid
AF using focal-plane phase-detection AF technology, including eye-detection AF and wide 273-point coverage. Combined with

shutter speeds from 1/8000 s to 900 s, and advanced video and time-lapse features, the D780 embodies true versatility.
24MP | 7 FPS | 100-51200 I1SO | EYE AF | 4K UHD | 10-BIT N-LOG www.nikon.ca






