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Focal Point

Winter 2015-2016

BY NORM ROSEN, EDITOR | editor@photonews.ca

WHEN

THE SNOW FLIES. ..

I grab my camera and head out into
the brisk winter air.

As an avid skier, a retired snow-
mobile magazine photographer, and
a hockey fan, I take a very positive
approach to the winter season. I have
always felt that the challenge of cold
weather photography is part of our
Canadian identity — a logical exten-
sion of the pioneer spirit that binds us
together as a nation that celebrates our
triumph over winter. When it is so cold
that the snow squeaks under your feet,
and your breath freezes as you tra-
verse the icy landscape, photo oppor-
tunities beckon with a siren song that
cannot be ignored.

This issue of PHOTONews contains
arange of features designed to inspire
you to a new level of winter photog-
raphy adventures. If you enjoy getting
out in the cold, Michael DeFreitas can
help you embrace the season. Francis
Audet turns his camera to the sky to
capture star trails, Dr. Wayne Lynch

takes us along on a backyard photo safari, and Tony Beck
shows you how to get sharper shots — even if you are
shivering in the snow.

If you prefer to avoid the winter chill, Michel Roy
reveals some of the magic of retouching, and Kristian
Bogner shares images from his recent Maui adventure.

We are proud to present a portfolio from Peter
Baumgarten, Canada’s first Olympus Trailblazer,
whose inspiring images of winter on Manitoulin Island
may have you searching for your mittens and mukluks
so you can add photos like these to your collection.

All in all, a very cool issue - so sit back and enjoy
some of Canada’s finest photography!

Explore the online components of PHOTONews
Magazine at our website www.photonews.ca , at the new
YouTube channel PHOTONewsTV, the PHOTONews Flash
newsletter, and the Facebook, twitter, and flickr® groups.

To participate in the PHOTONews Challenge and the Reader’s
Gallery please visit the PHOTONews Gallery flickr® group -

www.flickr.com/groups/photonewsgallery/ where you can
enjoy our interactive discussions and meet some of Canada’s
most enthusiastic photographers.
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PORTFOLIO
Peter Baumgarten - teacher,
photographer, artist!

Magnificent Manitoulin - Peter Baumgarten photographs the land and waterscapes of Manitoulin Island.

MICHEL ROY WAYNE LYNCH - DESTINATIONS KRISTIAN BOGNER - PERSPECTIVE
&

The Magic of Post-Processing Backyard Safari

Maui Adventure

SHOOTING TIPS 4 6 STAR TRAILS 5 4 SHOOTING FOR SHARPNESS 6 O

Michael DeFreitas - Francis Audet - Tracing light as Tony Beck shares secrets
Embrace the Cold the world turns for sharper shots

CHRISTIAN AUTOTTE 5 O ERIC STEWART 5 6 EPSON SURECOLOR P600 6 4

Mastering Exposure Field testing the new Tamron Exhibition quality prints
full-frame lenses at home or at work




18-200mm F/3.5-6.3 Di Il VC

Covering focal lengths from 18 to 200mm, this compact zoom allows you to take
great shots in a wide variety of situations.

- World's Lightest at 400g (14.10z2)
« New High-Performance AF Drive Module

« Frame shots instantly - no need to
change lenses

«VC (Vibration Compensation) for sharp
handheld shooting

Model B0O18 - For Canon, Nikon and Sony* mounts

*Sony mount without VC

TAMRON

New eyes for industry www.tamron.ca




PhotoNews
Reader Comments

What do you think?

PHOTONews readers are invited to contact us - e-mail addresses are on the masthead
of the magazine, or you can add your thoughts to the discussion thread at the flickr®
group www.flickr.com/groups/photonewsgallery/discuss/72157626731715927/

I would like to take the opportunity to thank
everyone at PhotoNews. | have been pub-
lished several times and it's always so exciting
to get “That package” in the mail. The latest
arrived today.

Big thank you to you all!
Sue.

And a big Thank You to you, Sue for participat-
ing in every one of our PHOTONews Challenge
contests at the flickr® group - www.flickr.com/
groups/photonewsgallery/

I'am new - | just signed up. | am glad that
you exist, glad that there is an emphasis on
Canadian content. | have gone back several
issues in PDF format and | checked out also
the websites of many of your contributors.
The technical quality and the composition of
the images of your team is first class. The
layout is a bit busy for me, but | understand
the need to have a sizeable advertising con-
tent - that is why | am getting a magazine of
this calibre free.

What | find however is that there is a lot
of travel photography to exotic places and
photographs of exotic animals and a lot of
portraiture. For sure | (and most readers)
enjoy seeing that and want that. However,
I would like to see more experimental work,
art work, collages, some work that reminds
us that if we open our eyes, we can discover
wonderful things on our doorstep. | would
like to see more work that draws us closer
to the modern painters in aims, and encour-
ages us to experiment and discover new
directions as painters did when they were
pushed out of representational work by the
advent of photography.

An interesting concept, Pavel, and a sugges-
tion that we will discuss at the next meeting
of the creative team. The abstract images in
your photostream are spectacular - if you
don't mind, let’s share the link with our readers:
wwv.flickr.com/photos/pavel_photophile2008/

| think PHOTONews and the flickr® group
has been a great venue for beginning/
emerging photographers to be inspired (like
myself) as well as a place for all photogra-

phers, no matter the skill level, to showcase
their artwork ... and (like everyone else says)
it's CANADIAN!! It's so much more inspiring
to read a magazine/look at a website that
has SO MUCH Canadian content... it is for
sure very refreshing to see :)

Thank you for giving me pride as a photogra-
pher to showcase my work!

Thank you, Tina, for participating in the photo
pool at the flickr® group.

| quite honestly think that “PhotoNews”
Magazine and the flickr® site have been a
great asset to me and my photography. | am
a hobbyist photographer and through aids
like this and my association with the great
photographers in the Kennebecasis Valley
Camera Club, I know | have improved.

Thank you, Don. Have you had a chance to check
out the PHOTONews TV channel on YouTube? It
is filled with interesting videos on equipment,
technique, and new approaches to imaging.
Check it out at www.youtube.com and search for
PHOTONews TV.

Wikl iz nulidays drooning i suvui ..,
Giyz2 b2 pinvivgraniar iy yuur iz

www.metzflash.ca

== Madein ==
Germany

© Will Prentice  www.capturaphoto.ca



www.vanguardworld.ca

THE COLLECTION THAT KNOWS
ITS WAY AROUND THE WORLD.

H

Vo ©Keith Briley:

VEO Tripods and Monopods offer a new breed of lightweight, compact usability.
Take advantage of many industry-first features designed for the traveling photographer.

THE weoD

* Patented rapid column rotation for
compact transportation & quick setup
A . ' « 3 different leg angles for greater versatility
R 0 AM264TR « Travel bag included

¢ Complete with low angle adapter

CO L L E C TI O N P ' \ + Load capacity up to 8kg (Model 265)

151  Rubber / Spike convertible feet
TRIPODS | MONOPODS | BAGS = (Not on VEO 204AB)

, « Available in Aluminum and Carbon Fibre
VEO 235AB > | models

¢ Hand strap for added security

¢ Ball joint base allows smooth pan and tilt
photo / video options

* Stronger leg locks for greater maximum
loading capacity

e 3-leg stabilizing locking base

¢ Soft rubber handle provides an unbeatable
grip in any weather

» Anti-slip rubber feet easily fold up and lock

See the whole collection at vanguardworld.ca iSEEONCS




OLYMPUS

BRIGHTENING YOUR WHITES
IN THE SNOW

BY PETER BAUMGARTEN, OLYMPUS TRAILBLAZER

0.0 EV

+1.0 EV

Winter can be a great time to do some outdoor shooting, even in
the cold and snow. Unfortunately, one of the greatest challenges
(besides keeping your fingers warm) is to get the proper exposure.
Camera sensors are designed to average out the light so that a
scene is neither under- nor overexposed.

When shooting a snow-filled scene it's pretty typical for the camera
to dull the whites and make them gray (18% gray, to be exact). The
problem becomes even more pronounced when shooting under
overcast skies.

Fortunately your camera comes with a few features that can help
alleviate that issue. One of the easiest ways of "fighting the grays”
is to use exposure compensation (see product manual or FAQs
for details on how to access). When shooting in one of the Manual
Modes (A, S or M) or the Program Mode, purposely overexposing
the image can help whiten the snow and add brilliance to colours
in the final photograph.

To really see the difference, take a shot with no exposure
compensation (0.0 EV). Then gradually bump up the exposure for
subsequent images (+0.3 EV, +0.7 EV, +1.0 EV, etc.). The amount of
compensation will depend on two important factors - the amount
of snow in the scene and the quality of light. A bright sunny day will
need less compensation than a dull overcast day.

ABOUT

PETER BAUMGARTEN
Peter has been a dedi-
cated Olympus shooter
for over 30 years, and

he has found a way to
combine his passion for
photography with his love
of teaching to develop
photography and graphic
design courses at the high
school and community
college level.

Shutter speed changes quite dramatically when you apply
exposure compensation. A tripod might be necessary if you go
down to very slow shutter speeds.

Finally, another great feature built into most Olympus cameras is
Beach and Snow, one of the Scene Modes. It automatically adds
a bit of exposure compensation to the final image. It just doesn't
correct for yellow snow!

www.getolympus.com/us/en/12tips/tip3_controlling_light

0.0EV +1.7 EV

For my winter adventures, the weather resistant
OM-D family of cameras offer a unique
combination of light weight, easy handling,
and superlative exposure controls. | match the
cameras to a range of M.Zuiko lenses to capture
the creative side of cool compositions.



MYTH:
~ Your new OM-D camera
will be obsolete in a.year. .

v 1

Image shot with the Olympus OM-D E-M1 and an M.Zuiko ED 12-40mm 2.8 PRO lens
by Olympus Trailblazer Peter Baumgarten.

0m-D

ZUIKO

LENS SYSTEMS

MIRRORLESS TRUTH: Firmware upgrades let you
love your camera longer.

Blink your eye and technology changes. Blink again and it’s obsolete. That’s

why Olympus is looking out for your OM-D camera with the most regular, robust
firmware upgrades in the industry. No other manufacturer gives you more advanced
technology, more features and more enhancements with each free upgrade. All so
you can keep shooting with the camera you will love long into the future.

Get Power. Get Portable. Get Olympus.

OLYMPUS



PhotoNews
New Products

The Strap that’s a Wrap!

Discover the new way to carry and protect your camera with the Miggo
- the comfortable fashionable way to carry your cameral

Available in a wide range of colours, the Miggo is your camera’s amigo
- use it as the most comfortable camera strap ever - or wrap it around
your camera and put it in your daypack.

A great idea that makes a wonderful gift for the photographers in your
life — available in models to fit compact cameras and most DSLRs.

For more information please visit mymiggo.ca

Filter Your World

Mastering Light

Tired of guessing about exposure for
your photo and video projects?
Take a look at the meters pro-
fessionals choose to meas-
ure lightin the studio and in
the field, and discover how
easy it is to make perfect
exposures every time!

From simple light meters to

the most sophisticated models
that measure flash and ambient light,

Gossen has a model to match the demands of any scene. Check out
the latest in light technology at http://www.gossen-photo.ca/

Cool Shade!

For better pictures in a wide range of situations, avid photographers
turn to filters to enhance, enrich, and adjust the light passing through
the camera lens. Whether you select a UV filter to protect the lens
from the elements, a neutral density filter to allow the use of slow
shutter speeds in bright light, or a polarizing filter to remove glare and
intensify colours, your best choice is a filter that meets or exceeds the
quality of your lens. Rodenstock filters offer the finest quality in a full
range of models and sizes - the ideal addition to your kit! See the full
array of filters at http://www.rodenstock-photo.ca/

Travelling Tripods

a reputation for leading edge design.

The new VEO series of tripods from Vanguard combine
all of the features you need for travel photo and video
assignments. Compact, lightweight, and sturdy enough
to support a full range of cameras from compact mod-
els to serious DSLRs, the VEO embodies many of the
Vanguard innovations that have earned the company

Pick the perfect support for your photo lifestyle at
www.vanguardworld.ca/photo_video_ca/

Whether you shoot weddings, tropical vacation venues or ball games,
there are times when your lens hood just can't block all the extraneous
light - but the days of flare in your photos are over, because there's a
new wave in lens shades that fits every lens in your bag! The Flex Lens
Shade is a ballistic nylon light blocker that attaches to your lens with a
Velcro™ strap. You can bend the shade to block light, or use it to pro-
tect the lens from rain or snow... the possibilities are endless!

Check out the website at www.greatgearyouneed.com , watch
the product videos on YouTube, and give yourself a great gift this
holiday season!




CAMERA: X-T1 LENS: XF55-200mm AT 164mm EXPOSURE: 1/950 SEC AT F4.6, 150160

FULLY FEATURED, WEATHERPROOFED AND WITH
SUPER-FAST AUTOFOCUSING, THE FUJIFILM X-T1
IS THE CAMERA PROFESSIONALS TURN TO WHEN
THEY DON'T WANT TO MISS A SHOT

\ =AN'|'” A

# AT TR

Wi _ﬁ.!i.-; Nl -qM‘!f‘:--r |

WITH FIRMWARE v4.0
WWWFUJIFILM. CAIXTY



Tamron 16-300mm PZD Review

by Dustin Abbott
“Where’s the zoom?”

Do you love taking photographs but are unhappy with the limited
range of your 18-55mm kit lens? Finding that having to carry two
lenses to be a pain? Then Tamron’s all-in-one 16-300mm F/3.5- 6.3
VC PZD and its 18.8x zoom range is for you!

Tamron’s 16-300mm lens has the greatest zoom range of any DSLR
lens, having both the widest angle and the longest focal length. This is truly
a “do it all” lens.

The lens is moderately-sized,
compact, quite light, and easy to use.
The focal range is perfect for capturing
all of life’s moments - landscapes,

. . b
portraits, your kid’s football, soccer, or
hockey game. It even takes macro
images!

Tamron’s lens adds a number of nice
touches in its handsome, discrete body
and its unique PZD (Piezo Drive)
ultra-sonic focus motor provides speedy
and quiet autofocus while still having

the ability manually focus at any time — | 1
just grab the focus ring and twist! Your -
videos are even better with a quiet, 16 mm 1/160 sec at £/ 9.0 ISO 400

smooth autofocus on supported

cameras. Tamron’s superior VC (Vibration Compensation) system that allows you to handhold images at much
lower shutter speeds than a lens
without VC. The lens is even moisture
resistant.

Most importantly, Tamron has done a
great job of designing a lens that
produces great images at any focal
length, from 16mm all the way to
300mm. Rest assured, you will never
miss any of life’s moments, whether the
action is near or far away! So whether
you want a one lens solution for travel

WA 3l )
€ 8,00  orjust for life in general, Tamron’s

 16-300 F/3.5-6.3 VC PZD lens is one

of the top picks for your Canon,
Nikon, or Sony DSLR. Available at

your favourite camera store.




ZENELLI GIMBAL HEAD

Winter 2015-2016
New Products

Italian Flair!

For wildlife or sports photography with tel-
ephoto and super-telephoto lenses nothing
beats a gimbal head for smooth, solid sup-
port. The Zenelli line of gimbal heads is now
available in Canada, bringing top quality light-
weight technology and world-class ltalian de-
sign to your photo and video assignments.

The Zenelli design features a weight balanc-
ing panoramic axis and an Arca-Swiss type
plate with safety travel stop to let you posi-
tion your camera and lens precisely with the
focal point of the optical path aligned with
the pivot point of the gimbal head. This bal-
ances your camera for effortless movement
and facilitates a full range of fluid pan and tilt
mobility. All of the pivot points have dampen-
ing adjustments and locks. The head features
a backup locking mechanism that prevents
unwanted camera movement when you
carry the tripod, and a “save lenses” lever to
prevent accidental detachment.

The Zenelli heads are available in four series:
the Carbon ZX model is the world's lightest
gimbal head, weighing just .98kg (2.16 Ibs)
with a load range of 70kg (154 Ibs). This full-
featured head has a carbon-fibre arm to ab-
sorb vibration and a forged mount bracket.

Quick release levers with safety stops let you
control all of the pivot points. The head has
a precision leveling adjustment and balance
adjustment. The Carbon Z model has locking
knobs instead of the lever design mechanisms
of the X series.

The Zenelli Kevlass Series features similar
technology at a lower price point, utilizing a
composite blend of Kevlar and glass fibre that
is stronger than aluminum. The Kevlass ZX
model weighs just 1.36kg and has a maximum
load of 50kg. The Kevlass Z model uses lock-
ing knobs rather than QR levers to lock the tilt,
pan, and balance adjustments.

Zenelli gimbal heads carry a two-year war-
ranty, extendable to five years. Accessories in-
clude a neoprene and Lycra camo pouch and
wrap. For more information, and a great series
of video tutorials on the use of a gimbal head,
please visit www.greatgearyouneed.ca

©00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000

FineArt Baryta Satin
from Hahnemiihle

FineArt Baryta Satin is a baryta
paper with a white, satin-gloss
surface. The amount of bari-
um sulphate in the coating in
conjunction with a micropo-
rous ink-receiving layer pro-
vides exceptional image re-
sults with large colour space
and intensive coloring. Fine-
Art Baryta Satin enables ex-
tremely deep blacks (Dmax),
excellent image sharpness
and is perfect for black-and-
white photography.

The Strobist® Kit
is the perfect
starting point
for control-

ling light from
your speed-

lights. Softbox Ill can

The Strobist® Kit from LumiQuest
includes the favourite speedlight
modifiers regularly used by David
Hobby, “The Strobist” Softbox |ll,
FXtra and two UltraStraps, all in a
convenient storage wallet.

LumiQuest Strobist® Kit

be used with your speed-
light on camera or off; a surface area 20x

larger than your flash creates softer shadows and more flattering
light. FXtra includes 9 coloured gels, including colour correction
gels and colour effects gels so you can add some “pop” when creat-
ing your photographs. UltraStrap is the most secure non-adhesive
mounting strap in the industry - your Softbox Il and FXtra will be
mounted safely.

High colour density and
brilliance ensure outstand-
ing sharpness of details to
achieve high-resolution and vivid images for photography and re-
productions. The 100 % a-Cellulose paper is acid-free and meets
the requirements for longevity according to ISO 9706.

Please visit Hahnemuehle.ca for special introductory pricing on
10-sheet packs of this award-winning paper!

LumiQuest accessories are designed to fit most standard speed-
lights.

©00000000000000000000000000000000000000000000000000000000000000000000000000000000000

www.hahnemuehle.ca For more information, please visit www.lumiquest.ca



Panasonic

PORTRAIT OF AN ARTIST

SOME ARTISTS PAINT WITH A BRUSH,;
OTHER ARTISTS PAINT WITH A LENS.

My name is Johan Sorensen and | have been creating my art with
a camera and lens for over 35 years. As a photographer, | often
look to the art world for inspiration-music, movies, paintings,
sculpture - they all fuel my creativity. | also enjoy working
with models that have an artistic background as they tend to
understand the creative concepts | am striving to achieve.

In my job, my equipment is one of the keys to my success. |
demand a lot from the camera bodies and lenses that | use in
my day to day work. | need to have something small and portable
as | shoot on location quite often. | also require sharpness and

b
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Johan Sorensen

resilience from the lenses that are in my bag. That's why | enjoy
using the Panasonic Lumix brand of cameras. The bodies are
packed full of features but they don't weigh me down. | can carry
two bodies and four lenses in a small bag. That allows me to
follow my creativity wherever it may lead me.

Many of the Panasonic lenses are designed by LEICA. Any
photographer knows that the LEICA brand means phenomenal
quality lenses, very sharp and accurate. When | am “painting my
canvas’, | can rely on the ultra-fast focusing and superior optics
of the Panasonic lenses to get the job done right. My images are
crisp and sharp every time.

The new Lumix GX8 is a camera that | have been using quite often
to realize my creative vision. The 20MP sensor delivers quality
images in file sizes that don't bog down my computer. This is an
added plus in my line of work-I can speed up my workflow and
still deliver fantastic images.

Panasonic Lumix..... It's now my “go to” brand both personally and
professionally.




l

Shop.Panasonic.ca/ll

SPLASH/DUST
PROOF

Inspire Your Creativity

The LUMIX GX8 is the photographer's equivalent of an artist's palette - it has all the tool
you need at your fingertips. Featuring Dual Image Stabilization for steady hand-held shats
even at slow shutter speeds, plus a 20MP Four Thirds sensor that delivers crisp images
with a simple shutter press. Ultra-Fast focusing and 4K resolution ensure you don't miss a
shot. The GX8 is truly a work of art.

Photography © Johan Sorensen
Artist: www.juliegladstone.com
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Congratulations to the winners of the PHOTONews “Colours” Challenge, who participated in the
contest thread at our flickr® group at www.flickr.com/groups/photonewsgallery/.

Our winning photographer will receive a special prize - a Lumix LX100 from Panasonic Canada,
our PHOTONews Challenge sponsor for 2015.

You could be the winner of the next PHOTONews Challenge and have your photo published
in the Spring issue - for more information please see page 66.

“UWar

Curves and Colours

Serge Daigneault of Montreal, Quebec, captured this image

of two of Dale Chihuly’s vases at the Fairchild Tropical Botanic
Garden, Florida, with a Nikon D5100 and Nikkor 18-200 lens,
shooting at 1/320 second and /5.6, ISO 400. “/ studied the vases
from many angles in order to create a composition that showed the

curves and colours.”

Kirkjufellfoss

Brian Krouskie of Kitchener, Ontario, captured this image
of the Kirkjufellfoss Waterfall in Iceland with a Nikon D600
and Nikkor 17-35mm lens, shooting at 25 seconds and
/22, 1SO 50. “Most often photographed as a foreground
element in images of the Kirkjufell Mountain, | thought this
pretty waterfall deserved its own moment in the sun”




Water Spout,
AGO Toronto

Pavel Muller from
Toronto, Ontario,
photographed the
signature staircase
designed by Frank Gehry
for the Art Gallery of
Ontario. Pavel used

an Olympus EM-1 and

a 7.5mm fisheye lens,
shooting at /8, 1/125
second, ISO 250.

“The image was pre-
processed using DXO to
reduce noise and then
imported into Photoshop
for further processing. The
goal was to bring out the
wonderful rich colours
and wood textures of the
staircase and to reflect
the wonderful sense of
flow and liquidity created
by Gehry’s design. The
“water” panel was created
by distorting and moving
the wooden handrail of the
staircase. Shadows were
added as needed to give
the image a greater sense

of reality.”

Canoeing the Rouge River

Tom Freda of Toronto, Ontario, captured
this image with an Olympus Pen E-PL2
and Olympus M.14-42mm lens at
14mm, shooting at /5.6, 1/350 second,
ISO 200. “Being a big fan of leading

lines, | composed this scene so the river’s
curve would compliment the subject, the
reflected fall colours and the action of the
paddle and water. The high-contrast, late
afternoon light was dealt with by shooting
in raw and pulling up detail in the shadows
during processing.”
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Aurora Over
the Taiga

Adam Hill of Hay River,
NWT, photographed
this image of the au-
rora on a January night
with a Canon 1Dx and
16-35mm /2.8 Il L,
shooting at f/3.5, 2.5
seconds, at SO 2500.
“It was my first night
photographing the
aurora with two bodles,
one for time lapse and
one for stills. | was in
waist deep snow trying
to manage my second
camera for the time
lapse when the aurora
in the west snapped and
I had to run to my first
camera for the stills - |
nearly missed this shot!”

nts a gallery of spectacular images
the pool at the flickr® group.

from PHOTONews readers, please
/groups/photonewsgallery/pool

Water Coronet

Vladimir Kapichen of Toronto,
Ontario, captured this image with
a Nikon D810 and Tamron 90mm
/2.8G USD Di macro lens, shooting
a long exposure at /16, 1SO 640.

“| set the camera to (M) “bulb”, and
used three flash guns set to synchro
with StopShot Studio module.”

Moody Skies are
a Feast for the Eyes

Barbie Krushlucki of Regina,
Saskatchewan, captured this image
in the beautiful rugged Canadian
Rockies with a tripod-mounted Nikon
D5200, shooting at /6.3, 1/1600
second, I1SO 400. “/ took this picture
while on vacation in Banff, Alberta, and
1 am thrilled my photo is being con-
sidered for publication in the magazine
- this is an absolute first for me!”
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Smoker

Jacek Moszej of Mississauga, Ontario,
captured this self portrait with a Sony A7S,
shooting at /6.3, 1/320 second, I1SO 2000.

“I enjoy smoking good Cuban cigars, and | took
this self portrait while practicing my skills of
shooting portraits in natural light.”

EF100-4

IS USM zoom a
shooting at f/36, 1/250
second, ISO 3200. “This
juvenile Bald Eagle didn’t
show any fear of humans,
too young and inexperi-
enced | guess, he kept
flying and coming back to
this perch.”
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JURIED PHOTO SHOW

PTEMBE -

Natural World 1st

The 35" Blue Mountain for the Arts annual Juried Art Show is one
of the signature events sponsored by the BMFA, whose mission is
to promote, showcase, and award exceptional artists and artisans.

This year's show attracted 318 entries and the winning entries were:

Title

Place Category Photographer

1. Altered Reality Praying for Myanmar Gail Edwards

2. Caged Kathy Sitarski

3. Firey Growth Peter Mather

1. Collingwood A Fun Place Richard Dewey

2. Beacon Gillian Mendham
3. Kite Festival Eden Watt

1. Embracing Only Man Keeps Time Neeltje Montgomery
2. Humanity African Artistry Bonnie Fox

3. Woman by the Lake Mary McCain

1. Emerging Old Woman Reading Leah Denbok

2. Jump Sam Martin-Chase
3. Walking on Water Emma West

1. Natural World  Eye-to-Eye with a Snowy Owl  Diane Doran

2. Dry Footing Hilton Tudhope ¥ & |
3. Mississaugi Hilton Doug Galloway .| Collingwood 1st
HM* Clown-Faced Horned Puffins  Diane Doran
in Alaska Rain
HM* Strangest Tribe Melissa Woodward

* Honourable Mention

Emerging 2nd

'

Embracing Humani
T B
i

o : " . . Altered Reality 2nd

Natural World HM Emerging 3rd

See the whole collection at bmfa.on.ca/juried-photo-show.php
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o BY MICHEL ROY

Special Feature | The Magic of..

ETOUCHING

D MORE...

In this age of computer assisted imaging, it seems that every photographer spends time
post-processing and retouching their images. Many photographers will tell you that life
without Photoshop would be better, more fair, and more realistic, but we have to live in

the modern world. If you want to succeed in photography, you will have to master the skills
of retouching your images.

Michel Roy, from Quebec City, is the
owner of Digital Direct Photos & Videos,

specializing in a full range of photography
and video from corporate assignments to
weddings. For a visual adventure, visit the
website at wwwe.digitaldirect.ca.

Retouching can be as simple as removing a dust spot on your
image or as complicated as creating a sophisticated compos-
ite image with many layers of masks and effects. Before you
begin, please remember one rule for retouching digital im-
ages: never work on your original-use a copy!

My reference library includes dozens of thick books on
Photoshop. There is no way you will learn Photoshop just by
reading a few pages in a magazine, and that is not our goal-
the idea here is to show you that there is no high end photog-

Difficult lighting
almost always requires
post-processing.



From a simple backlit
image taken late in
the day, | changed

the background with
multiple effects. The
result would be almost
impossible to get
in-camera.

|

raphy without a bit of post-processing
magic. Do you want to become a better
photographer? Search Google for tech-
niques and videos about Photoshop, the
web is full of tips for using this soft-
ware, and libraries are filled with books
and magazine articles that are invalu-
able learning tools.

Let’s face it, most or all the pictures
in this magazine have been post-pro-
cessed in Photoshop or similar pro-
grams to adjust a range of elements
from colour correction to HDR, compos-
ites and special effects. This is the way
that today’s digital photography works.
When you want something perfect, you
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start with a lens and an idea, and complete the assignment
with a good computer program and a calibrated screen.

The world of post-processing is not as complex as you
might think, but it can be as creative as your imagination.
Most photographers get by with the basic retouching tools-
these are the ones you should learn first: Clone Stamp, Pattern
Stamp, Healing Brush, Patch and Color Replacement. Master
the basics within these tools, and you will be able to repair im-
ages, apply patterns, clone a part of the image, and adjust your
image for greater impact.

These are the first steps to practice with, and then you can
go deeper into Photoshop and have great fun creating stun-
ning images. Please remember that Photoshop is like a double
edged sword - use it too much and you can ruin an image.

Practice makes perfect, so take pictures and have fun ex-
perimenting with them in many ways-it’s all about creativity!
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In Photoshop, some tools are hidden under
T others, just right click on the mouse and
"""" you will be able to choose a range of tools,
or hover the mouse over the icon for a sec-
ond, and the appropriate menu will appear.

Use a different layer for your effects, so you
don't lose the original if your experiments
go badly...

VIR

La Fleche

With practice you will be able to create great souvenirs for your kids.

Photoshop can transform
any beautiful woman into
an angel...

L 3

Retouching tools

The Clone Stamp tool and Healing Brush clone (copy) pixels from
one part of an image to another, and this can be applied to another
layer or even to another image. The difference between the Healing
Brush and the Clone Stamp tool is that the Healing Brush in Photo-
shop takes into account the texture, illumination and shadows of
the processed image. As a result, the fragment processed by the
Healing Brush blends more easily into the rest of the image.

To clone an area with the Clone Stamp or Healing Brush, follow
these steps:

Step 1: Choose the tool from the Toolbar.

Step 2: Set the parameters for the tool in the “Options” panel: size,
blending mode, the amount of opacity and others.

Step 3: Check “Use All Layers” if you need to work with several lay-
ers at once.

Step 4: Check “Aligned"” to create one clone selected from the area
around a starting point. The mouse button can be released
and new fragments selected. Also, the mode and size of the
tool can be changed. If “Align” is unchecked, then each ap-
plication of the tool will create a clone from the same start-
ing point.

Step 5: Set a starting point. Do this by holding ALT, and then left-
click on the point from which the clone will be taken.

Step 6: Move the cursor to the location where you want to copy the
fragment.

Step 7: Press the left mouse button and the clone will be applied. If
the Healing Brush is used, then the cloned fragments, tex-
ture, luminance, and shadows will be processed in relation
to the pixels of the background image.




Patching an Image

The Patch tool repairs an area with pixels copied from another area
or image. Like the Healing Brush, the Patch takes into account the
texture, luminance, and shadows of the background image.

This tool can be used in one of two ways:

Define the place where the clone will be applied, then drag the tool
to the source point.

Follow these steps:
Step 1: Choose the “Patch” tool from the Toolbar.

Step 2: Choose the shape and size of the tool in the Options panel,
and select “Source” in Patch'’s options.

Step 3: Draw a line with the Patch tool around the part of the image
that needs to be restored.

Step 4: Drag the selected area to a new spot, from which the clone
will be created.

Define the source, and then drag the tool to the damaged area.
Follow these steps:
Step 1: Choose the Patch tool from the Toolbar.

Step 2: Choose the tool's size and shape in the Options panel, and
in Patch’s options select “Destination”.

Step 3: Draw a line with the Patch tool around the part of the image
that will be cloned.

Step 4: Drag this area over the part of the image that needs repair.

Many hours of
post-production are
needed for a green
screen shot when
you want to replace
the foreground and
background.

Two separate images
blended together in
Photoshop can make
a dramatic moment.
Wolf and squirrels
were not harmed
during this process.

Using Pattern Stamp

The Pattern Stamp tool works by drawing
with a repeating pattern. This tool can be
used to create a frame or design for wall-
paper or for retouching the texture of part
of an image. A pattern is selected from the
Pattern Palette in the Options Panel.

To use this tool, follow these steps:
Step 1: Choose the tool from the Toolbar.

Step 2: Set a pattern by choosing it from
the Pattern Palette in the Options
Panel.

Step 3: Choose the size and shape, blend-
ing mode, amount of pattern opac-
ity and other parameters for the
tool in the Options Panel.

Step 4: Press the left mouse button and
drag the tool into the image.

A repeating pattern can also be used with
the Healing Brush and Patch tool. To do
this with the Healing Brush, in the tool's
options select “Pattern for the Source” and
choose a pattern from the Pattern Palette.
To do this with the Patch tool - begin by us-
ing the tool to draw a line around an area
(or use a previously selected area), then
choose a pattern from the Pattern Palette
and press the “Use Pattern” button.

More advanced tools like Content Aware
and others are available, search the web
for more details.

Winter 2015-2016
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Photo Destination

BY WAYNE LYNCH

BACKYARD

PHOTO
SAFARI

Regular readers of my column know what a lucky guy I am

to travel to the far corners of our world to photograph exotic
wildlife. Having said that, some of my favourite photo oppor-
tunities occur at backyard bird feeders close to where I live

in Calgary. If your yard is too small for a feeder perhaps you
have friends with feeders where you can set up for a backyard
photographic adventure.

[ J
Bird feeder photography is the best way author
Wayne Lynch knows to brighten the dreariest of
winter days. Visit www.waynelynch.ca



There are plenty of places to take a
photo safari close to home. Many local
nature centres and municipal parks
maintain winter bird feeders. Stores
that specialize in selling bird seed and
feeders may also be helpful in locating
people who don't mind allowing re-
spectful strangers to visit their prop-
erty to photograph birds. On winter
trips close to home, even if [ am in an
area for just a few days, [ will often bring
along a bird feeder. The local wintering
birds invariably begin to use the feeder
within a day, giving me many fun-filled
hours rich with photo opportunities.
Here are eight tips for photographing
backyard birds in winter.
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American Pine Marten

Birds are interested in food, not aesthetics. In fact, food sim-
ply scattered on the ground will lure many species within
camera range. One common and inexpensive bird feeder is a
clear plastic tube, filled with seeds, and studded with perches
and feeding holes. These feeders are popular with small agile
birds, such as chickadees, redpolls and pine siskins.

A simple shelf feeder, elevated on a stump or post, is an-
other good choice. Larger birds such as grosbeaks, finches,
crosshills and mourning doves are attracted to these.

Anylon mesh bag, filled with suet, is another cheap way to
attract hungry birds.
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Today, you can purchase feeders to
suit every whim and wallet. | have seen
feeders shaped like tugboats, cath-
edrals and farm houses, but the funni-
est one was a replica of the Canadian
parliament buildings in Ottawa. The
builder clearly saw the link between
birdbrains and politicians.

#2 Stale bread
is not good food.

Food scraps and other garbage will
mainly attract birds such as starlings
and house sparrows-the flying rats of
the avian world. The food you choose
for your feeder will largely determine
which species of birds you will attract.
Unshelled sunflower seeds are
probably the most popular choice.
Energy-hungry birds love the oil-rich
kernels, and for most birds, the thin
shells are relatively easy to open. If you
buy sunflower seeds as part of a pre-
pared mixture, sold in bags ata grocery
store, they are usually quite expensive
and contain “filler” seeds, such as can-
ola, which few birds will eat. You get
greater value for your money if you buy
pure sunflower seeds from a garden
outlet, feed store, or bird specialty shop.
Millet is another good choice. These
small seeds lure fox sparrows, tree spar-

Willow Ptarmigan ]

Northern Saw-whet Owl

rows, juncos, rosy-finches and redpolls.
If you've got your sights set on game-
birds such as ringed-necked pheasants,
grey partridges, bobwhite quail, ruffed
grouse or wild turkeys, then scatter
cracked corn on the ground.

Frozen suet is also a very good food
for winter birds, especially woodpeck-
ers, nuthatches, and chickadees, which
readily hammer off tidbits of fat. Suet
and seeds may also attract furry crit-
ters, such as squirrels, rabbits, hares
and mice. One of my most exciting bird
feeder photo experiences was with an
unwary pine marten that loved sun-
flower seeds.

##3 Locate a feeder where
birds can escape.

Shrikes, hawks, and small owls, which
are great photo subjects themselves,
soon learn that bird feeders attract a
wealth of prey for them to hunt. Be-
cause of this, most songbirds prefer
feeders with nearby shrubbery or
bushy conifers where they can escape
when an unwelcome raptor swoops in
for dinner. Knowing this, you should
always position a feeder near a cluster



of trees, or near bushes. Even an old
Christmas tree, propped beside a feed-
er, will increase the number of song-
birds that will visit, and improve your
shooting opportunities.

Most birds will perch nearby to scan
for predators before they land at a bird
feeder to eat. Watch the birds for a while
to see if there is any pattern in the way
they fly to and from the feeder. If there
is, that’s where you can set up a tempor-
ary perch. I use old dried branches for
this. Avoid freshly broken ends that look
unnatural, and pick thin branches that
mirror the delicacy of the songbirds
you wish to photograph. Textured bark,
adorned with lichens, is a real plus if
you can find it. I will sometimes spend
half an hour searching for just the right
perch. Once you have found a pretty
perch you can lash it to a tree limb, or
jam it into the top of a fence post. You
can also tie the perch to the head of a
spare tripod and position it beside the
feeder. A perch gives you a clean pre-
dictable location where you can focus
on the birds.

Ring-necked Pheasant
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Red Squirrel viduals, many cautious ones, and some that are extremely
shy. Using any kind of photo blind makes all the birds more
relaxed and you will have a greater number of individuals to
photograph. When you photograph without a blind, any slight
body movements may frighten the wary members in a flock
and cause the entire flock to flush and scatter. I often use a
pocket blind, which is simply some camouflage cloth that I
drape over myself. Songbirds quickly ignore the blind and go
about their business. In the past, birds have even perched on
my head and on the end of my camera lens.

#7 Hope for cold weather.

When a cold front sweeps in, wintering birds must eat more
food to fuel their internal furnaces. That means they will
spend more time foraging at bird feeders. On a warm winter
day, birds may visit a feeder for just a few hours, but when tem-
peratures plummet the birds may spend most of the day at the
feeder. Cold weather usually brings clear blue skies with lots
of sunshine.

X

#8 Improve on nature.

Winter birds look especially nice when they are perched on
snow-covered branches. The only problem is, fluffy snow
rarely stays on branches very long before the wind blows it
off. To give nature a helping hand, I sprinkle fresh snow on
the boughs where birds are apt to perch. Invariably, the effort
yields a stronger, more pleasing “wintertime” image.

E
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Steller's Jay

#5 Beware of distracting
backgrounds.

Feeders in urban areas often have dis-
tracting backgrounds-the side of a
house, a garage, a fence, or a driveway.
You can use an old tarp to mask the side
of a building or a chain-link fence.

Seeds scattered on the ground al-
ways attract birds, but the background
often looks messy and distracting. If
you place your bait in a shallow trench
and then shoot from ground level, the
seeds are hidden, the background is
more pleasing, and the photograph
looks more natural.

#6 Blind photographers get
more photographs.

Within a flock of grosbeaks, redpolls,
chickadees or waxwings, there are
always a few naturally unwary indi-
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- Stumped S

/ cedar stump had washed ashore and became thé p‘erfe.ct a
this sunset photo.

Olympus E-30, /20 Lens - Olympus 14-54mm f/2.8-3.5 Il, 2.0 sec., ISO 100
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lenses and accessories ir

system. He enjoys his role as a me
in the Olympus Trailblazers progra;
and the opportunity it presents for him
to lead photographic adventures in loca-
tions throughout North America.

7 4



We asked Peter to share his
thoughts on his 30-year adventure in
photography. “In my youth, three people
influenced how my photography would
develop. My father encouraged me to
purchase my first SLR camera at the
age of 12 and helped pay for the count-
less rolls of film and developing. My
high school geography teacher, Vic-
tor Last, was a published photograph-
er and challenged me to develop my
skills. My greatest influence, however,
was Freeman Patterson and his book
‘Photography and the Art of Seeing. It
taught me to look past the actual sub-
jectand see the world in a different way.”

Peter resides with his wife on Mani-
toulin Island, amidst the comings and
goings of six adult children. Living
on the world’s largest freshwater is-
land, Peter has a special connection
with the natural environment, the land
and waterscapes that characterize the
region. “My photography has been
shaped by the places in which I have
lived. I have spent my entire life around
water, and it is an enduring theme that
runs through many of my images.”

Lighthouse at Night

Over the past year | have developed a real love for astrophotography and
the creation of star trails using the Live Composite feature in Olympus
cameras. This image was built right in camera over the course of one hour.

Olympus E-M1,f/2.8, Lens - Olympus M.12-40mm f/2.8 PRO, Live Composite,

I don'tinclude a lot of people in my landscape Base exposure - 4.0 sec, Total exposure - 60 minutes, ISO 1000
images, but having this mother and daughter

scramble over the rugged terrain helped to show
the scale of the ice features that had formed.

Olympus E-30, /22, Lens - Olympus 14-54mm f/2.8-3.5
1l, 1/320 sec., ISO 100

Arctic Explorers
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Portfolio | Peter Baumgarten
Vanilla Frosting
My family is used to me pulling over on the side of the road to capture something that has caught my eye.
On this particular morning | was driving my youngest son to the bus station after the Christmas holidays

so that he could get back to college. As luck would have it an amazing display of hoar frost had formed
overnight. | think | stopped about 10 times along the way, but in the end my son did catch his bus.

Olympus E-30, f/5.0 Lens - Olympus 70-300mm, 1/200 sec., ISO 100




As with many Canadian outdoor photographers, Peter has
a special relationship with the seasons, and he embraces the
artistic potential of each day. “Photography has rejuvenated
my love affair with winter. The instant the leaves of autumn hit
the ground, I find myselflooking forward to the first blanket of
snow. It freshens the landscape and forces me to see the world
in new and ever-changing ways. Winter is typically thought
of as a bleak and monochromatic season. But colour exists,
and when I find it, my heart races and my passion for the craft
is reignited.”

Ice Serpent

My home overlooks Manitowaning Bay
where this shot was taken. It is not unusual
for me to check out the early morning sky
from my dining room window and if there
is potential for a great sunrise, to quickly
head down to the bay to see what | can
capture. This small ice feature became

the perfect foreground to an amazing
backdrop.

Olympus E-30,f/16, Lens - Olympus 14-54mm
1/2.8-3.5 11,6.0 sec., ISO 100

sunset colour.

Olympus E-M5 11,720, L
Olympus M.12-40mm /2.8
PRO, 1/13 sec., ISO 400

Icy Dawn

This was photographed at the beginning of
freeze-up on Manitoulin Island and many
small ice sculptures had formed overnight.
| love the way light refracts through the
translucence of ice so | decided to prop one
up and use it as a point of interest.

Olympus E-M1, Olympus M 12-40mm f/2.8
PRO, 718, 1/4 sec., ISO 200

e
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Peter has recently become the first Canadian Olympus Trailblaz-
er in the Olympus Visionary Program. The program is comprised
of 12 industry-leading professional and emerging photograph-
ers who travel the world with Olympus products to capture
beauty and splendour. “I am thrilled that | can apply my love
of photography and teaching to a much wider audience as an
Olympus Trailblazer.”

The Olympus Visionary Program is Olympus Imaging Amer-
ica Inc/s official program for professional and emerging photog-
raphers. Its mission is to define the state of digital imaging and
to promote both the individual artists and Olympus' highly-re-
garded and widely-acclaimed digital camera systems.

Olympus Visionaries are established, award-winning profession-
al photographers who travel the world with Olympus products
to capture life's beauty and splendour. The elite members of the
program include several Pulitzer Prize winners, as well as artists
whose careers have included assignments around the globe.

For more information on the Olympus Visionary
events and knowledge base, please visit the website
at www.getolympus.com/us/en/visionaries

Please take a few minutes to browse Peter’s collection of
images at his websites, www.creativeislandphoto.com
and creativeisland.500px.com/.

Solar Peeking

| have always loved the layered effect
that you can capture with a telephoto
lens, some hills and a bit of mist.

An autumn, pre-dawn hike into the
denuded LaCloche mountains presented
the perfect conditions to capture such
amoment just as the sun was ready to
peek over the horizon.

Olympus E-M10,f/13, Lens - Olympus
M.75-300mm f/4.8-6.7 11,1/50 sec., ISO 200

A

Do Ewe Love Me? - | live in a rural area of the country and will often drive the
back roads looking for something to shoot. It is not unusual to see wildlife, but the
tamer fauna, like these sheep, can also make for great subjects.

Olympus E-510,f/4.5, Lens - Olympus 70-300mm, 1/200 sec., ,ISO 100

Drip Drop - This feather caught my eye while walking along the shoreline. | decid-
ed to photograph it with a fisheye lens but wanted to ensure a straight horizon. |
ended up sticking the battery grip in the water in order to achieve this perspective.
Olympus E-M5 11,/10, Lens - Olympus M.8mm /1.8 PRO fisheye, 1/100 sec., ISO 400




. »27Aydelf010)9500[300) M

-

y 4

VOTED #1 BY
PRO PHOTOGRAPHERS




B .

Kristian Bogner is a
commercial, archi-
tecture, adventure,
fashion, sports
photographer, and
brand Ambassador
for Nikon Canada,
Broncolor Canada,
and other suppli-
ers. For some in-
spiration and more
pro tips check out
kristianbogner.com
or attend one of
his photography
workshops:
photographicrockstar.com

Perspectives

BY KRISTIAN BOGNER

MAUI
EXPERIENC

Planning to escape the cold for a warm
weather holiday this winter?

These travel photography tips will help you
capture spectacular images right off the plane!

As much as I enjoy shooting the magnificent winter scenes in
beautiful B.C,, there are times when a trip to a tropical para-
dise can inspire you to expand your creative perspectives. In
this issue [ will share some images shot on a recent vacation
with my fiancée Sarah in Maui, Hawaii, and give you some in-
sights into the fine art of vacation travel photography.

Pack Light but Effectively

Without a doubt, your choice of equipment for a vacation trip
differs from the gear you select for a professional photo as-
signment. When you want to travel light but prepared for any
photo opportunity, a trio or a quartet of zoom lenses is a great
idea, as they maximize your focal range while minimizing
lens changes and weight. I always carry my Nikon 14-24mm,
24-70mm, and 70-200mm zooms and for this trip I also took
along the newly released 200-500mm.

Lighting in the field can be a challenge when you are on
vacation. I recommend a small silver/white circular reflector
to fill in faces and for close up photography. It can also double
to protect your gear from rain or salt spray or you can use it
at the beach to put your gear on to keep the sand off. I always
pack a small lightweight tripod so [ can capture sunsets, stars
and drag the shutter for waterfront images.

Carrying your gear is another important consideration.
Choose a backpack that can carry all your camera gear, as
well as snacks, clothing, sunscreen and water. Don’t forget to
bring plenty of lens cleaning cloths to wipe your lenses from
sea spray, waterfalls, humidity, and dust.

L Ll

Hula Girl

| was able to get close to the action at a luau with
the Nikon 200-500m lens and use a relatively high
ISO and Vibration Reduction to get a razor sharp
subject with a shallow depth of field to produce a
softer background.

Nikon D750 with AF-S Nikkor 200-500mm  f/5.6E ED
VR lens at 500mm. f/5.6 at 1/500 second, ISO 3200.



-2016

g}
—
O
[\
m
5
=




tra SW. abs [ like to bring a w. aterproof ]a(l\et/shell wherever
I go just in case there is a downpour. On our trip to Maui we
spent some time in small boats-the waves were and sea
spray was a constant factor. I was able to quickly wrap my
camera and lens in my jacket and keep it dry and less salty.

Apply your sunscreen well before you go out and wash it off
your hands well so that you don’t get oils on your camera grip
and lens.

Attach a la ightweight locking climbing abiner to

mera pack. You can quickly lock it to your beach chair
or a restaurant chair. It won't prevent your pack from being
stolen, but the 30 seconds it takes for someone to figure out
how to unlock it could be a big enough deterrent.

If you are sleeping in an air conditioned cool environment
and then you go out into a hot and humid climat gea
may suffer from some major condensation. Let your camera
acclimatize, leave it in your closed pack and bring it outside

! to warm up gradually instead of pulling it out immediately.
Red ThroatediAnole Li k { Be prepared and have your camera and favourite lens
;%Oltjceg|;hézze;;tggléﬁglgg;ffjII'SZF?(;?asth g‘:\gg%isgly ready to shoot. We were on a boat and all of a sudden some-
fast ISO and shutter speed to ensure that at 500mm 0 tted a pod of spinner dolphin a y camera out
thigpovingiereatulgwas sharp and full of dSEIR ound my neck so that I could respond immediately and

I\leon P750 with AF-S Nikkor 200-500mm [/5.6E ED Wi’l' t . .
lefis at'5domm, 710, 1/1250 second, ISO 800. 1 “ get some great images before they went back under water.

& ! u'r'-.




Freeze Frame
| was playing with
colours here and a fast
shutter speed to get
an interesting abstract
image. Water can be
really fun to freeze
with a fast shutter of
at least 1/1000 second
or faster. | had my pic-
ture control setting on
VIVID and saturation
on full to make the
colours pop.

Nikon D750 with AF-S
Nikkor 200-500mm
f/5.6E ED VR lens at
500mm, /7.1 at 1/1250
second, 1SO 400.

One of my most important tips is to shoot for the highlights.
Ifyou are in a tropical location, chances are there are beach-
es or water in your shot. A key to a great image is having
detail in the whites of the water without overexposing the
whitecaps of the waves. Some newer cameras like the Nikon
D750 actually have a highlight-weighted metering mode
which [ recommend in these situations. I like to preview my
images in highlight alert mode where blown-out highlights
blink so I can quickly evaluate if I need to adjust my expos-
ure. This is especially helpful in bright sunlight where it
might be hard to see the back of your camera screen but you
will be able to see the blinking clipped highlights. In these
cases it only takes a second to adjust your exposure manu-
ally or use exposure compensation.

Use your ISO capabilities to their best advantage. A lot
of people have newer cameras but they remember the lim-
itations of early DSLR cameras, so they tend to be reluctant
to use higher ISO settings. Travel is the perfect time to see
how far you can push your camera. Take a few minutes be-
fore you shoot important scenes to try 800 ISO, 1600 ISO or
even 3200 ISO, then pick your favourite result and set the
ISO for the scene. If you dial-in a high ISO setting you can
shoot hand held at a dinner show or capture a sunset beach
scene without a tripod. Experiment and then zoom in to 100
percent and see how grainy/noisy the image looks. You can
also play with your Noise Reduction settings and test ISO

Winter 2015-2016
Kristian Bogner | Perspectives

combinations with that as well. I shot

an entire Luau at 3200 ISO or higher
with my D750 and I was amazed with
the results. In the digital world ISO is
an under-utilized game-changer in
photography and it can be a wonderful
tool once you find your comfort zone.

The last big tip, and I say this a lot,
is to play with your camera settings. |
constantly adjust my in-camera Nikon
Picture Control saturation and sharp-
ness controls depending on the sub-
jectand I also use D-Lighting to fill-in
certain subjects. These settings can
make a dramatic difference in the look
of your image.
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Taking Flight

| precomposed this
image using Single
Point focus selec-
tion so that there
would be some
space to the left of
the windsurfer to
give the viewer a
sense of movement.
In order to really
freeze this extreme
sport fast moving
subject and water |
shot at 1/3200 of a
second, that's what
makes the image
look explosive.
Nikon D750 with AF-S
Nikkor 200-500mm
f/5.6E ED VR lens at
500mm, 78, 1/3200
second, 1SO 400.

Freezing the Action and the Water

One of my favourite sports to shoot is windsurfing, so we went to
Ho'okipa, where the world class windsurfers hang out. On this trip,
the winds were uncharacteristically offshore and poor. Disappoint-
ed, | went back several times and nobody was windsurfing. | per-
sisted, and finally, on my last day before flying home there were some
big waves and decent wind and | captured some beauties. Some-
times the shots don't come easy but perseverance pays off. | try to
shoot water sports at about 1/3200 second to really freeze the action
and the splash. A fast shutter speed really gives the effect of explo-
sive action and adds a ton of impact. It also makes it easier to hold
your camera steady in lots of wind and not get any camera shake. |
recommend turning off your Vibration Reduction if you are shooting
that fast because | find the water sometimes gives inaccurate results.
I really enjoyed shooting with Nikon's new 200-500mm; it is a fantas-
tic sports lens that is small and light enough to take anywhere and
gives you a huge focal length range to work with. It will definitely be in
my bag on future trips and expeditions.

Sunsets and Stars
Another great Maui adventure was driving from sea level to the top of
Haleakala Crater at 10,000 ft. | had shot the sunrise on another trip
so we decided to experience the sunset this time. The night view was
fantastic, and sticking around to shoot the stars afterwards, when al-
most everyone went home, was a magical experience. For night pho-
tos | use my sticks (tripod), set my camera to exposure delay mode
and manual focus, and use my iPhone light to set my focus distance
to infinity. | try to keep my exposure to 30 seconds or less for night
photos if | don't want too much movement in the stars and | push the
ISO to about 1600 to really make the stars pop | often use the “paint-
ing with light” technique, moving around the foreground during the
exposure to make sure my body didn't cast a shadow.

Keep Your Camera Close

| was literally sitting on my deck in Maui
when | spotted this Red-Throated Anole
Lizard (see page 42) doing a mating dance
and puffing his red neck on a nearby tree.
| immediately grabbed my camera with that
200-500mm zoom and captured him in the
perfect light. Shortly afterwards he moved
into the shadow of the tree and the moment
was gone. | find those 30 second photo op-
portunities come often, and being ready
to respond quickly to those challenges can
make all the difference. Be prepared, make
sure your camera is near, locked and loaded
so you can shoot when that moment strikes.

When you are on vacation to try not to get
hung up on the technical aspects of pho-
tography or you might miss the moment
entirely. Let yourself be creative, travel is
the perfect time to play, practice and enjoy
the art of photography. | believe the secret
ingredient is passion. If your shot doesn't
turn out the way you wanted it to, then
learn from that opportunity and try some-
thing else and learn from that. Keep striving
for that shot you are really proud of, and
you will eventually get it. It's the striving that
brings us to excellence.

For more travel photography tips and
videos check out Kristian's photo blog
at kristianbogner.com or sign up for
one of his photography courses in the
Rocky Mountains and throughout Can-
ada at photographicrockstar.com
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shooting Tips

BY MICHAEL DEFREITAS

EMBRACE THE COLD

Many photographers put their cameras away in winter - and
miss some amazing photo opportunities!

Northern Lights (Aurora) Yellowknife, Northwest
Territories. Nikon D800, 20mm, f/2.8, 8 seconds,
1SO 400.




It was almost midnight when I parked
my car on a frozen, snow-covered
lake a few miles north of Yellowknife,
on a quest to photograph the Northern
Lights. After | pre-set my camera con-
trols I trudged through the foot-deep
snow to set up my tripod a short dis-
tance from the car. As I walked I re-
called an earlier comment by an Inuit
guide who said that he could tell how
cold it was by the noise the snow made
when he walked on it. I didn’t need the
squeak of my footsteps on the snow to
tell me how cold it was. Let’s just say
that -46° Celsius is very cold.

After aiming my camera at the
northwestern sky (where | was told
the Aurora would most likely appear),
I hustled back to the warmth of my
car. Soon after removing my gloves to
warm my hands, I noticed a faint wisp
of green light in the northeastern sky.
[ instinctively sprinted back to my
camera and grabbed the tripod with
my bare hands to swing it around. Big
mistake! A burning sensation shot
through my hands and up my arm. I
instantly released my grip and luckily
the tripod fell away. As I retrieved my
gloves from the car I chuckled at the
thought of trying to open the car door
with my hands frozen to a tripod.

Gentoo penguin family Neko Cove (Harbour),
Antarctica. Nikon D300, 200mm, /9.5, 1/250 second,
1SO 200.
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PHOTO TIPS CAPTURING THE NORTHERN LIGHTS COLD

November to March are prime Aurora viewing months
in the NWT, when the Aurora usually appears between
10 p.m. and 2 a.m. Plan on spending four to five days
to make sure you see them. It is not difficult to take
pictures of the Northern Lights, and you do not need
elaborate equipment - you can take pictures of the
Aurora Borealis with your cell phone, but you will get
much better results with a digital SLR camera, tripod,

Start with these camera settings:
+ shoot in manual mode

+ setISO to 200, and aperture to /4
- set shutter speed to 8 seconds

Adjust shutter speed depending on the brightness of
the Aurora (weak 10 seconds, active/bright 5 seconds).
If you don't have a remote shutter release, use your

camera’s self-timer to eliminate camera shake. Include a
bit of foreground - trees or buildings are a good choice
to add perspective. Check out Canada’s Northwest
Territories website at www.spectacularnwt.com and
Astronomy North www.astronomynorth.com before
planning your trip.

remote shutter release and wide-angle lens in the
14mm to 28mm range.

©00000000000000000000000000000000000000
©00000000000000000000000000000000000000000

By the time I got back to the camera Mother Nature had . _

switched off her lights, but the Aurora gods were on my side \ ; "

that night, and a few minutes later green streaks of light burst ) i

across the southeastern sky. They swirled and danced like » =

enormous silk curtains blowing in the wind. For the first time ‘

that night I didn’t notice the biting cold as I snapped dozens of s

pictures before the mesmerizing lights faded into the darkness. > _¥
The Northern Lights are just one of the great photo oppor-

tunities waiting for those who brave the cold. [ love the contrasts ; oy -
Research vessel of snowy landscapes and the bright colours people wear when - ol
Antarctic Dream in they are playing in the snow. Yes, cold weather photography p»

Neko Cove (Harbour),
Antarctica. Nikon
D300, 145mm, f/18,
1/160 second,

ISO 200.

has its challenges on equipment and your body, but with some

simple preparation it can yield spectacular images. Harp Seal pup on ice flows in Gulf of St. Lawrence.
ple prep 3 P g P pup

Nikon D2x, 150mm, f/11, 1/250 second. ISO 100.



Winter Exposure

Besides staying warm, the most diffi-
cult aspect of shooting snowy scenes
is setting the exposure correctly so you
actually get white snow. This problem
is less noticeable with cameras offering
matrix metering, but I find I still have
to adjust the exposure. Most cameras
use mid-grey biased meters that tend
to render whites darker by reducing the
exposure, so if you shoot on auto with-
out any exposure compensation you are
likely to end up with grey snow.

Winter photography pros often use
a hand-held meter to take an incident
light reading - just hold the meter so
the measuring sphere receives light at
the same angle as your subject. You can
also use your camera meter to take a
reading from an 18% grey card - hold
the card at arm’s length, and angle it
so the light strikes the grey card at the
same angle and the same intensity as it
strikes the scene, and set your exposure
manually or dial-in the appropriate ex-
posure compensation. These readings
will change when you shoot at different
angles to the sun, so re-check exposure
when you compose a different scene.

GEAR UP ceeeeeny

Snowy daylight scenes tend to
have a bluish cast because of the
reflection of blue sky on the snow.
Try setting your camera'’s white bal-
ance control to ‘cloudy’ to warm up
the scene, or attach awarming filter
to your lens. Warming filters come
in three styles: 81A, 81B and 81C, in
ascending order of strength. | often
use an 81A filter - these cost about
$20 -$50 depending on filter size.

Snowshoeing in

Lake Louise Alberta,
Canada. Nikon D800,
17mm, /19, 1/125
second. ISO 100.

PRO TIPS

+ Make sure your batteries are fully charged. Keep a spare set in your
inside coat pocket.

+ In extreme cold the skin on your face may stick to the camera’s metal
surfaces. | dab a bit of lip balm on the likely metal spots where my
face contacts the camera.

+ Flat snow lacks contrast. Look for contours, tracks or shadows from
uneven surfaces to add a bit of contrast to large sections of snow.

+ Straight snow scenes tend to look monotone. Add a dash of colour
when possible - perhaps include a person in a red or yellow ski jacket.

Winter 2015-2016
Michael DeFreitas | Shooting Tips

Ifyou don’t have a hand-held meter or a grey card, and you
shoot in jpeg mode, you can guesstimate the exposure com-
pensation and bracket your shots. Take a few shots at different
settings and review the results to determine the best expos-
ure compensation, and then set your exposure compensation
dial — snow scenes usually require +1 or +2 (you will need to
try a few settings). Forcing your camera to overexpose should
yield whiter snow. Of course, if you shoot in raw mode you
can snap away and adjust the exposure in the warmth of your
home with image software.

The other big problem with cold is keeping condensa-
tion at bay. Never bring your camera from the cold straight
into a warm moist environment like a car or a house. Place
the camera in a plastic bag, and try to squeeze as much air
out of the bag as possible before entering the warm en-
vironment. Allow the camera to reach room temperature
before opening the bag. This will keep most of the mois-
ture from the warm air from condensing on and/or in your
camera. Just to be safe I toss in one of those silica gel bags
to help absorb the moisture.

It goes without saying that a big obstacle to shooting in
winter is keeping warm. Dress in layers for the worst-case
situation and remove layers when you get hot. You don’'t want
to perspire because that will only make you feel colder. Use
two sets of wool gloves, one with the fingertips missing, and
mittens over top. Also, I wrap a scarf over my mouth so my
breath doesn’t ice up my camera.

Ready to take it to the next level?

FOR SHOOTING IN THE COLD
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Tech Tips | Exposure

BY CHRISTIAN AUTOTTE

GETTING
THE LIGHT RIGHT

With all the auto and semi-auto exposure modes, does the camera meter always
set the lens and shutter for the right amount of light?

Left: William Street.

Here is an example
where the wrong
metering mode can
lead to trouble. The
ideal is usually to go
for “spot metering”
and measure only
the subject’s face.
That way the dark
background or

the spotlights will
not influence the
reading.

Right: This com-
position could be
more problematic.
With the dark
background and
several spotlights
the light meter
could be fooled and
render a picture
either too light or
too dark. Best go

to “spot meter” and
read the light on the
subject’s face.

Unfortunately, the answer is a resounding NO, and the reason
will often bewilder novice photographers.

All cameras, whether they cost $400 or $4,000, are designed
to expose for an average amount of light, often referred to in
photographic jargon as “18% grey”. Why? In the majority of
scenes which include a range of light and dark elements, this
exposure will usually be right on the money. Take the every-
day family picture or a summer landscape and that 18% grey
average will be fine. But what if that landscape is a winter
scene with lots of snow? Or a portrait of a bride all dressed in
white in a white room? The camera meter is then fooled into
thinking that there is too much light in the scene and it will re-
duce the exposure to give an average “grey” image. The bride
will not be happy... The opposite is also true: shoot a jazz musi-
cian dressed in black against a black backdrop and the meter
will try to compensate by adding more light; the result might
be a grey background and a performer with a washed out face.

Here is an exercise that can open
anyone’s eyes: with the camera set on P
(Program), take a shot of a white, grey,
and black cardboard. Look at the re-
sult with the histogram option on the
LCD screen. All three images should
come out virtually identical, with the
histogram more or less centered. To
get the white properly exposed more
light should be added, and inversely
less light if the subject is mainly dark.
In full automatic metering mode that
is typically impossible, as the cam-
era takes total control of the exposure.
In semi-automatic modes (Program,
Shutter Speed, Aperture) it is possible
to adjust the amount of light with an
exposure compensation dial (see your
manual for specific methods).



When working in manual exposure
mode, the photographer must adjust
the ISO, the speed, and the aperture
according to what is required for ac-
curate exposure of the subject. A light
meter will indicate when the settings
give the proper neutral exposure. Left
and right of the “0” will mean more or
less light in the picture. When expos-
ing a white subject, the speed or aper-
ture must be set to “overexpose” so that
the dot on the meter scale is not on the
“0” but more to the “+” side. A dark sub-
ject will require “underexposure”, the
“-" side of the scale.

The histogram proves to be invalu-
able to decide what the proper expos-
ure should be. These wiggles confuse
more than one beginner, but nothing
could be simpler. A histogram is mere-
ly a graphic representation of the light
being photographed. It goes from black
on the left, to white on the right, and
medium grey in the middle. Should
the scene being photographed include
a certain amount of light tones, or the
white dress of our bride, the histogram
should reflect it with some of those wig-
gles extending to the right. If not, give
it more light (by reducing the speed,
opening the aperture, of playing with
the compensation dial) and shoot an-
other picture.

Most cameras are also equipped
with another tool for measuring light:
the metering modes. Instead of meas-
uring the whole image, the camera
can concentrate on smaller areas to in-
crease their precision.

Winter 2015-2016

When a scene is of
average brightness
the light meter will
usually give the
proper amount

of light. This is an
example where
the “matrix” mode
will usually give the
proper exposure.

The basic mode is often called “Matrix mode” or “Evaluative
metering”, some camera manufacturers call it “Multi mode”.
Basically, the camera divides the image into a certain num-
ber of squares, analyzes the light in each area, and averages
the results. Most cameras will also favour the areas where the
focus was made (which should be the subject). This is the stan-
dard metering mode of most modern cameras, and the one

Without exposure compensation, the camera me- Changing the shutter speed added more light to
tered the white area and underexposed the image. the image. Now the histogram has moved to the
The histogram shows nothing in the white end of right, to the lighter part of its scale.

its spectrum.

100-1001 (& 100-1002 [c8)

0400
. 0.0 0 AWE B=F0, 0. 0, 0

11.3MB sRGB AR 12.8MB sRGB
06/30/2009 10:16:30 06/30/2009 10:16:58
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With neutral sub-
jects, such as these
green leaves, the
light meter can be
trusted to give the
proper exposure.
With this kind

of subject any
metering mode will
do. The “matrix” or
“center-weighted”
modes are designed
to deliver good
results.

that should give the best results for most
subjects and for most photographers.

Another metering mode is called
“Center-weighted”, as the camera gives
more importance to the center of the
image. That is fine if you tend to zero in
on the subject, but it can lead to some
metering errors when the composition
has the main subject is off to one side of
the frame.

The final metering mode is called
“Spot” or “Partial metering”, in which
only a very small area in the center
of the scene is measured, usually be-
tween I to 5% of the whole image. This
mode can be very accurate so long as
you point at the right area and know

With part of the image being pale or while, as with
these flowers, the histogram should push to the
right, otherwise the image will be underexposed.

TTOML|

how to read the results. Spot metering is a technique often
considered better left to the more advanced users.

Whether you choose one metering mode or another,
the goal should remain the same: get a properly exposed
picture. With some practice and judicious analysis of the
histogram, that goal should be easily achieved.

The Meter Never Lies

In the days before digital cameras, LCD
screens, histograms, and Photoshop, we al-
ways used a hand-held light meter to achieve
accurate exposure. The hand-held meter,
like this Gossen Variosix F model, measures
the incident light falling on the subject. Unlike
the meter in your camera, which measures
light reflected from the subject, the incident
meter reads the light illuminating the subject.
This reading is not affected by the colour or
surface texture of the various elements in
the scene.

Once you have taken a meter reading, you
can scroll through the various aperture
and shutter speed combinations available

to achieve proper exposure at your desired aperture or shut-
ter speed.

Many of the light meters available today can measure ambient
light, flash, and a combination of light sources. Some meters let
you measure the lighting contrast range within a scene - very
useful for HDR images, as well as providing functions for cinema-
tography and video applications. Some of the more advanced
models can also measure colour temperature, so you can avoid
lengthy post-processing sessions.

The bottom line in exposure metering is this: why guesstimate
exposure of difficult subjects or complex lighting situations when
you can take a meter reading and get the shot right the first time?

For more information on light metering products and techniques,
please visit www.gossen-photo.ca
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BY FRANCIS AUDET

STAR TRAILS

a heavenly dream.

What exactly are star trails, and why do they appear in long
night exposures? Quite simply, stars are always at the same
place relative to Earth’s position in the grand scheme of
things. Just like the Sun and the Moon rise in the East and set
in the West, as the Earth turns, each star slowly traverses the
night sky. A star trail photograph captures an image of this
celestial motion.

The best way to create an image of star trails is to take
multiple exposures of the starry sky and combine them in post
processing. While it is possible to take one very long expos-
ure, the heat coming from the camera seni@q" can q;}use h'o,t
I__spots iny ow,ﬁnal 1m§,gﬁ ‘ . 'l: e

success in your quest for a speomcular star
alhmage the most important decision is to use a tripod to
stabilize your camera during the long exposures. You will
also need a cable release so you can take several pictures one
after the other without touching your camera.

Keep in mind that long exposures take quite a bit of power,
so always begin with a fully charged battery.

During the night the air often becomes cooler and humid-
ity will condense into dew and fog on your camera lens, so
keep the lens warm by wrapping it with some hand warmers.

For locations in the northern hemisphere, the North Star
(Polaris) does not move significantly in the sky, and all other
stars rotate around it, completing a full circle in 24 hours.
Having Polaris in the frame will create circular trails around

34 images, 8mm, f/4.5,
30 seconds, ISO1600

B .

Francis Audet, a master of light and
perspective, is the founder of the Photo
Planet Project, and a leader of seminars
and webinars on a wide range of photo

topics. For a stunning array of visual
images, please visit francisaudet.com

20 images, 26mm, f/5, 10 seconds,
1SO160 (lower values because of the
presence of the moon)

SRECIAL PIEATTUIRIE IR Gl NI OIS

TRACING LIGHT AS THE WORLD TURNS

Photography is a fantastic tool to explore your world, especially when you
create images that are normally invisible to our eyes. Nightscapes often reveal
untold treasures in the sky, when long exposures can make the stars swirl like

it. If you are not familiar with the exact
position of the North Star, simply set your
camera to bulb mode and take a long ex-
posure in the neighbourhood of 4-5 min-
utes. This should give enough of a “spin”
for the stars to help you pinpoint the center
of the celestial circle.

Autofocus can be difficult to achieve
during the night. It is best is to focus
manually on a bright distant object, such
as a streetlamp, oy on a flashlight placed
a few hundred’fget awaly! "L‘«,gl, "

wrey
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49 images, 8mm,
/5.6, 25 seconds,
1SO800 with 25
seconds gap
between shots
(Noise Reduction)

Using Manual Mode, select a
large aperture to ensure you have the
greatest amount of light entering the
camera. Leave the shutter speed at
30 seconds and try taking a test shot
at ISO 1600 to see if you can see the
stars in the image, and then adjust
INO) accordinglyvr Make sure yoy,turn

your in-camera noi¥ reduction: off ¢

becamse it will require an additional
" 30 secondé after You maketyour ex: o
posui@to do the Mise redu@tiop,ﬂncl

you will end up w?{’tflrlittle gaps in your
star trails. '

Post-Processing

To combine your images (stacking),
I recommend a free program called
StarStaX which is easy to use and
does a great job. Just point StarStaX
to the folder that contains all the star
trail exposures, select “lighten” as the
blend mode, and let it go to work.

Don't neglect composition! As with
any good landscape photograph, you
should be able to visually navigate
through the image. A foreground ele-
ment is very helpful, and having water
in the scene is a bonus - the stars will
reflect off the surface of the water. The
image should not only be about the
stars, but how they interact with the
landscape.

300 images, 17mm, /2.8, 30 seconds, ISO1250

Star Trail Tips

To make a striking photograph of the stars, there are a
few requirements when it comes to choosing the right
place and time.

+ You must be far away from any city lights since any am-
bient light will make the stars less visible.

+ Plan your star photography adventure for a moonless
night, or at least shoot from an angle where the moon
will not be above the horizon.

+ Your goal should be to shoot on a clear night with no
clouds.

Enjoy the spin!
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BY ERIC STEWART
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SP 35mm /1.8 Di VC USD | SP 45mm /1.8 Di VC USD

Smooth, silent, and astoundingly good!

Whenever | get anew lens, the first thing
I do is take it into the studio and photo-
graph test targets. This allows me to get
a sense of the lens’s limitations. All lens-
es will show aberrations, as there is al-
ways some compromise in lens design.
The process of testing a lens in the stu-
dio with charts allows me to identify po-
tential issues when using the lens while
making actual photographs.

For the two lenses in this review, as
with nearly every lens, the issues lie in
the corners. There is slight chromatic
aberration in the corners of both lens-
esandave ight vignette. These two

issues are easily compensated for in software. The 46mm 1.8
also has longitudinal chromatic aberration when wide open,
an issue that takes a little more work to deal with.

Knowing what to look for, I took the 35mm lens on a
nighttime walk in Vancouver’s historic Gastown. I was
blown away by what this lens can do. Its autofocus is nearly
silent. You literally have to hold the camera next to your ear
to hear it autofocus. The edges of the image are perfectly
straight, making it an ideal lens for architectural photog-
raphy. The vibration control, the first I've seen on a wide
angle lens of this quality, is unbelievable. By using every
handheld stabilizing trick I know, coupled with the vibra-
tion control, I was able to consistently create sharp hand-
held images at 1/4 second. It really is shocking just how
good the VC is on this lens.




For low-light
images the fast
/1.8 aperture and
excellent vibration
control makes the

35mm Tamron an
excellent choice.

TAMRON

I am a big fan of 50mm lenses
for portraits, so | was interested in
how the 45mm lens would perform.
[ love it! As with the 35mm lens, the
autofocus is silent. When creating
images at wide apertures, the bokeh
is beautiful. I adore the close focus
capability of the lens as I was able
to capture details without having to
switch to a macro lens. This would be
a huge benefit to baby and wedding
photographers who often have to
move quickly to capture those details.
As with the 35mm Tamron lens, the
vibration control works beautifully.

These two lenses look expensive.
They are sleek, metallic and shiny.
They feel pretty good too. The manual
focus ring rotates easily, and the but-
tons for vibration control and manu-
al focus feel solid. In the sweet spot,
they would not be the sharpest lenses
in my bag - my Tamron SP 90mm
/2.8 Di VC USD and SP 60mm f/2 Di
Il macro lenses share that title, but in
absolutely every other way, they are
astoundingly good. The autofocus is
virtually silent, the lens issues that I
found in the studio are minimal, but
for me, the reason to own these lens-
es is the low light capability. If you
want to make photographs without a
tripod in low light, you are going to
want these lenses in your bag.
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| love the way a large-aperture portrait lens separates the image from
the background. The Tamron 45mm has wonderfully soft bokeh,
enhancing the impact of a portrait.

Focus on the eyes for the best results in a portrait, and let the wide
aperture create the mood.

pym
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Tamron SP 35mm
f/1.8 DiVCUSD

TAMRON

e

The Tamron SP 35mm f/1.8 Di
VC USD is the latest update to
a classic and very versatile fixed
focal length lens, combining sophisticated optical layout and V.C
image stabilization for enhanced image quality. The lens features
one Low Dispersion element, one eXtra Low Dispersion element,
and two aspherical elements help to control a variety of aber-
rations and distortions for consistent and even illumination and
sharpness, as well as reduced color fringing. Tamron's eBAND
and BBAR coatings work to suppress flare and ghosting for in-
creased contrast and color fidelity.

The lens has a ring-type USD motor, for quick, quiet autofocus
performance with full-time manual focus capabilities. Minimum
focusing distance is 7.9" with a maximum magnification of 1:2.5.
The lens has various seals to protect against moisture, as well as
a fluorine-coated front element to resist fingerprints, smudging,
and water.

This wide-angle prime lens is designed for full-frame Canon EF
mount DSLRs, and is also compatible with APS-C models where it
will provide a 56mm equivalent focal length. The rounded nine-
blade diaphragm produces a pleasing out-of-focus quality when
working with shallow depth of field techniques.

Tamron SP 45mm
/1.8 DiVC USD

TAMRON

The Tamron SP 45mm f/1.8 Di |

VC USD is a normal-length prime ‘

lens designed for full-frame - -
DSLR cameras, and is available in ———

Nikon mount compatible with NikonFX and DX models (where
it provides a 67.5mm equivalent focal length), and in Canon
mount, for full-frame models and APS-C models (where it will
provide a 72mm equivalent focal length).

The lens features a sophisticated optical layout and VC image
stabilization for enhanced image quality. One Low Dispersion
element and two aspherical elements help control a variety
of aberrations and distortions for consistent and even illumi-
nation and sharpness, as well as reduced color fringing, and
eBAND and BBAR coatings suppress flare and ghosting for in-
creased contrast and color fidelity.

The 45mm f/1.8 lens has a ring-type USD motor, for quick, quiet
autofocus performance with full-time manual focus capabilities.
An inner focusing design and Floating System aid in achieving a
minimum focusing distance of 11.4” with a maximum magnifica-
tion of 1:3.4. Moisture-resistant construction incorporates seals
to protect against moisture, and a fluorine-coated front element
to resist fingerprints, smudging, and water. A rounded nine-
blade diaphragm produces a pleasing out-of-focus quality when
working with shallow depth of field techniques.

SILKYPIX Developer Studio 4.0 for Tamron software is included with the lenses,
enabling basic raw processing and image adjustments. This software uses dedicated optical

data from Tamron'’s SP-series of lenses to correct various aberrations, including color fringing,

distortion, and peripheral light fall-off.
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LuoumiQuest

The World Leader in Photographic Flash Solutions

From stocking stuffers to the perfect present,
LumiQuest flash modifiers fit almost every flash
and almost every stocking!

© Will Prentice www.capturaphoto.ca

For more information please
visit www.tamron.ca
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One step be

SP 150-600mm

F/5-6.3 Di VC USD

Capture clear, sharp images all the way
to 600mm. With advanced optical
technology, Ultrasonic Silent Drive
autofocusing and Vibration
Compensation, our stylish new zoom
can take you closer to the extraordinary.

Model A011
For Canon, Nikon and Sony* mounts

*Sony mount without VC

TAMRON

New eyes for industry

TAMRON

NEW

Di Series

www.tamron.ca
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Photo by Nina Stavlund

TIPS

Chinstrap Penguin,
Antarctica - When
photographing people
or animals, always focus
on the eyes. Even if the
rest of the subject is

out of focus, your image
still has impact.

B .
Freelance photographer
Tony Beck describes
himself as a “naturalist”’,
specializing in a wide
variety of wildlife and
nature subjects. Based
in Ottawa, Ontario,
Tony and his wife Nina
Stavlund operate a
small company called
"Always An Adventure"
offering a variety of
photography, nature,
birdwatching and
tourism related services
including workshops,
courses, excursions and
short trips.

For more information
please visit
alwaysanadventure.ca/

Technique

BY TONY BECK

FOR
SHARPER IMAGES

My very first photographic challenge was avoiding soft images
to achieve tack sharpness.

Decades ago, it was easy to create colourful works of art with Kodachrome or Velvia
film. All T had to do was release the shutter. A few days later [ would have results I
could study and enjoy, but even though my work radiated rich hues and contrast, I
often discovered that subtle details were absent, especially when I used longer focal
length lenses. The slides were not as clear and sharp as the images in publications
or fine art prints.




[ learned very quickly that sharp images come mainly
from steady cameras. Working from a solid base prevents
“camera shake”-the recording of a camera’s movement as the
shutter remains open. My instructors insisted that we should
always use a tripod, and that hand-holding was unprofession-
al-arecipe for poor quality work.

[ will agree in part-a tripod ensures a stable camera and
prevents unwanted shake from spoiling image clarity. A tri-
pod is essential equipment for all photographers, especially
when using slow shutters during activities like night photog-
raphy, or intentionally creating motion blur.

The most field-worthy tripods are light and flexible, yet sturdy.
The leg locks should be strong while allowing you to extend
or retract the legs smoothly, quickly and effortlessly. Your sys-
tem should include a versatile and solid tripod head. To further
maximize stability, a cable release or remote trigger allows
you to keep your hands off the equipment while releasing the
shutter. Keep in mind that tripods are sturdiest when the legs
and central column are lowered to their most compact point.

Don’t skimp on quality. Buy the best you can afford. You are
only as good as your weakest link. All too often I see photog-
raphers invest in expensive lenses, only to place them on tri-
pods with flimsy legs and a tiny head. Instead, make sure the
support system complements your equipment. It should feel
well balanced, comfortable and secure. Although more costly,
carbon fibre products provide the greatest combination of sta-
bility and light weight.

Choosing the best head depends mainly on your equip-
ment or style. In many situations, | prefer the quickness and
simplicity of a ball head, with its single friction control knob.
[ also like the solid stability of a pan/tilt head. Some photog-
raphers like the speed, precision and dexterity of a gimbal
head, especially when using heavy lenses. For video or spot-
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ting telescopes, you'll want the smooth
panning ability of a video/fluid head. A
quick-release adapter makes any head
more effective and efficient.

[ try to use a tripod whenever possible,
but [ have an aversion to carrying ex-
tra gear. As a birder and tour guide,
when conducting field excursions [ am
already encumbered with countless
other tools-of-the-trade. Can I effective-
ly reduce the size and weight of items
needed for field work? I say: yes! Al-
though nothing replaces a good tripod
for stability, there are several options to
help maximize image sharpness, espe-
cially if you combine these with good
field craft.

Light-mantled Alba-
tross, Drake Passage,
Antarctica - Photo-
graphing a moving
subject is like dancing,
you establish a rhythm
and move with the
flow. “Panning” is a
technique typical-

ly used with slow
shutters.

Carbon Fiber tripods
(like the award-win-
ning Vanguard Alta
Pro series) are light,
quick, versatile and
user friendly. For still
photography, I like to
match it with a simple
and quick ball head.
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Antarctic tern

Monopods offer a convenient and highly effective substi-
tute to tripods. Response time is dramatically reduced when
you only have a single leg to maneuver rather than three. For
additional flexibility and speed, | compliment my monopod
with a pistol grip head. It’s a quick and effective way to keep
your horizon straight or enhance composition.

Gunstocks or shoulder supports offer additional stability
while affording more freedom to respond quickly as compos-
itions change. The camera basically becomes an extension of
your body. They create more surface area for you to brace the
equipment. For best results, keep elbows down and remain
calm while focusing on your subject.

Lens and camera stabilization features like VR or IS make
a remarkable difference. If you've got them, use them. Some
photographers reject equipment unless they have these fea-
tures. Although not a cure for the shakes, they help counter the
effects of sensor movement, often stabilizing equipment down
to shutter speeds as slow as 1/60 second or even slower.

Be resourceful and adaptable. Look around you for natur-
al support. If possible, lean against anything solid like a tree,
rock or post. I like to explore Canada’s adventurous back roads
with a car. A vehicle can act like a camera blind, hiding your
intentions from roadside wildlife. Turn the engine off before
resting your lens against an open window. If you are con-
cerned about scratches, keep a bean bag handy in your glove
compartment for such situations. Better still, use a window
mount like the Vanguard PH-304 - a clamp device that fits
over the open window of your car, providing a 3-way pan head
with quick release.

Mink frog

The Eyes are the Keys to Sharpness

Proper focus is critical for sharpness. Whenever | photograph
people or any cooperative living creature, | always prioritize
the eyes. Eyes are the windows to the soul. I use single spot
focus on continuous, moving the focus point to the subject’s
eyes before releasing the shutter. Although it’s nice to have my
entire subject look sharp, when the eyes are in focus, there’s
little need to be concerned about anything else.

Speed it up for Sharper Shots

The most important technique for achieving sharp images
is to use a fast shutter speed. A guideline from the film days
advises to make your shutter speed faster than a fraction of
the focal length. For example, if your lens is 200mm long, the
shutter should be 17200 second or faster.

Guidelines aside, | recommend speeds faster than 1/1000
second regardless of focal length. These high speeds freeze
the action as well as dramatically reducing camera shake.

[ am more offended by blur than noise. Although low ISO
settings provide better contrast, colour and detail than higher
ISO, and small aperture openings have greater depth of focus
than larger ones, when faced with low light conditions I al-
ways raise my ISO and open my aperture before lowering my
shutter speed.

Camera Settings for Sharper Images

If you are uncomfortable with manual exposure, read your
camera manual to see what automatic options you have. Most
new cameras come with “action” or “sports” options in the
scene mode. Look for the “running man” icon in your menu.
This feature typically defaults to faster shutter speeds when
setting exposure.

Post-Processing

I frequently add a touch of “unsharp mask” during the edit-
ing process. Although this helps make a sharp image look
sharper, it can’'t make a soft image sharp. Sharpness must
be produced during field activity. Although you can fix a lot
of image imperfections with photo editors like Lightroom or
Photoshop, it is nearly impossible to add sharpness if it’s not
there in the first place.

The bottom line for achieving sharper images is to get
the best equipment you can afford, familiarize yourself with
it, adopt good field practices that include fast shutter speeds
and some form of camera support, then get out and practice
as often as you can.

For quick action in

the field | often use a
monopod. This Vanguard
model, outfitted with

a pistol grip head, has
become a favourite tool
for sharper images.
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PROFESSIONAL INKJET PHOTO RANGE

©Sam Sciarrino | www.horvathphoto.com

FREE Sample Pack

Receive 10 sheets 8.5"x11" sample
GALERIE Prestige Gold Mono Silk is a true black and white media for inkjet printers pack* of Gold Mono Silk by visiting
allowing photographers specialising in monochrome photography to achieve stunning www.ilfordgalerie.ca

images reminiscent of darkroom prints. *Available to the first 50 people

- . . . who register
Fans of traditional black & white products no longer need a darkroom to bring to life g

their black and white prints. The contrast and transition between shadow and highlight II.I-'O

areas is seamless thanks to the unique ILFORD nanoporous coating layer technology _\ Rj ] 3
and coupled with exceptional Dmax and Dmin values, Gold Mono Silk is capable of ”’"‘“’"" "“ ot
delivering deep, rich blacks and bright whites.

Backed by over 130 years of imaging excellence and know how in both digital and
analogue printing, ILFORD have finally blended the two mediums to offer this unique
and exciting step forward in digital imaging technology.

Gold Mono Silk is available in sheets and rolls and compatible with both pigment and
dye based printers.

GOLD MOKO SILK

wwwi.ilfordgalerie.ca
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5 FIELD TEST | EPSON SURECOLOR Po0OO

BY ERIC STEWART

EXHIBITION
QUALITY PRINTS

AT HOME OR AT WORK

My first impression of the Epson SureColor P600 printer is one of simplicity.
This printer is very well made with a wonderful user interface. The high quality
touch screen has large digital buttons and the ability to easily scroll through well
thought out menus, and common operations are easy to find. Built-in tutorials
help with operations such as loading the paper and changing the ink cartridges.
These tutorials have simple step by step instructions with clear diagrams.



Sure
eColgr P&0g

The Epson SureColor P600 printer eas-
ily connects to the computer with three
different options: USB, Ethernet or Wi-
Fi for cable-free printing. The roll paper
brackets attach easily, if a little precar-
iously, and changing different rolls
of paper is simple and fast. Changing
paper thickness, something that is
often a pain for users who have a wide
variety of printing papers, is simple
with the P600, as each size goes into
a different slot on the printer. The built
in “Load Guide” tutorial makes figuring
out which paper goes where very easy.
When [ tested the printer, [ had a
variety of different papers, including
different thicknesses of sheet paper
and 13 inch rolls of canvas and Pre-

mium Luster paper.

EPS ON

Winter 2015-2016

The 13 inch roll paper loads fairly easily. When loading a
new roll, the curl of the paper makes it slightly awkward to
feed. However, once the curl is taken out, inserting the paper
into the printer and holding it for 3 seconds starts an auto-
matic feed process. [ was disappointed that the printer does
not cut roll paper automatically, but a manual cutting pro-
cess is made simple by a dotted cut line and enough space
to use full size scissors. Once cut, the paper is automatically
fed back into the printer.

Loading sheet paper is very easy as well. Thin papers are
fed from the back, while thicker papers need to be loaded
from the front. Loading thick papers is an involved process,
but the step by step tutorials make it pretty easy.

The printing is slow, but the quality is very good. Out of
the box, and with profiles downloaded from Epson, the print-
er makes decent colour prints. I did have some slight shifts
in the magenta tones. As [ do with every printer I use, I cre-
ated custom printer profiles for a variety of papers, and these
prints are nearly perfect in terms of colour accuracy.

I printed on Epson and Awagami papers, and | was
thrilled with the print quality. There are virtually no dot pat-
terns in the papers, even with metallic paper. My black and
white images, printed with matte ink on Awagami paper,
look awesome.

Overall this printer is a bit slow, but for ease of use, it's
great. For print quality it is outstanding, and despite the fact
that [ have to cut the paper after each print, I love the roll
paper capability for doing long panoramic images. | have
used many printers over the past few years. In terms of im-
age quality, this is one of the best.

The SureColor P600 Inkjet Printer from Epson is a very
good choice for creating exhibition quality prints up to 13" x
129". With 5760 x 1440 dpi maximum resolution and nine UI-
traChrome HD ink cartridges the P600 produces exception-
ally detailed color and black and white images and borderless
printing up to 13 x 19" is possible. A roll holder gives you the
flexibility of using long paper rolls up to 13" wide. Minimum
cut sheet size is 3.5 x 5"

Epson's auto-switching black ink technology lets you switch
between matte and photo black ink cartridges. High capacity
25.9 ml ink cartridges are easy to replace. Three-level black
ink technology produces smooth gradations and fine black &
white prints, and there is an Ink Save mode, and an advanced
Black & White mode for neutral or toned prints.

The front panel of the P600 has a tilting 3.5" color LCD touch
screen, so adjusting settings is quick and easy. The printer
has a top-loading feeder, a front media path for handling
specialty media and CD/DVDs, and roll holders. You can use
Wi-Fi Direct, Epson Connect, Epson iPrint Mobile App, Apple
AirPrint, and Google Cloud Print options for direct printing
from mobile devices

For more information please visit www.epson.ca
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“SMILE!”

Berber's Smile - Jean-Denis Boillat of Quebec City, QC, captured this image of a berber carpet seller at the “Musée berbere» in the Ait
Tizgui, Morocco, using a Canon EOS 60D with a EF-518-200mm [f/3.5-5.6 IS lens at 120mm, shooting at 1/20th second and /7.1, ISO 6400,
manual evaluative metering. “/ did not have a tripod or monopod with me, so | steadied my camera on a chair and used the Live View mode to
compose the shot. Post-production was done with the Snapspeed app on my iPad.”

The PHOTONews Canada Winter 2015-2016 Chal-
lenge theme is “Smile!” Your assignment - to
photograph a winning smile from friends, family,
or creatures in your life.

The contest is open to all Canadian photographers.
You may enter by surfing to our Facebook site at
PHOTONews Canada, then click on the Photo Con-
test tab, or join our flickr® group at www,flickr.
com/groups/photonewsgallery/ and look for
the Winter 2015/2016 “Smile!” Challenge discus-
sion thread, where you will find additional details,
samples, suggestions, and technique tips.

It's fun, it’s free, and it’s a friendly environment for
photographers of all ages and skill levels.

The contest deadline for entries for the “Smile!”
Challenge is January 16, 2016.

FOLLOW US ON THE NET

_ . twitter.com/
(= |

? facebook.com/
photonewscanada

photonewscanada

It is always a thrill to see your pictures in a
national magazine. PHOTONews Canada se-
lects reader’s images from the photos posted
in our PHOTONews Canada Reader’s Gallery
flickr® group pool - so take a look, sign in, post
a few of your favourite photos, and enjoy our
interactive photographic adventures!

The PHOTONews Canada Challenge is
sponsored by Panasonic Canada, who
will present a special prize for the most
interesting image selected for publica-
tion in the next issue.

8 Tune in to our NEW YouTube
Ynu TUhe Channel: PHOTONews Canada TV
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THE PERFECT
TRAVEL PARTNER

The new Havana Series offers
classic, lightweight camera bags
perfect for photographers on-the-go.
Embrace your adventure without
distraction.

III 1O

Tripod Carrying System Media Storage Pocket

HAVANA CAMERA BAGS

This travel partner is lightweight, durable,
and comes in a variety of sizes. Its classic
design and generous capacity make it an
ideal everyday bag for photographers, while
they trek through the city, the wilderness, or
anything in between.

Now available from authorized
Vanguard dealers or online at
vanguardworld.ca
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Removable Camera Box Waterproof Rain Cover
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